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409600039060L RgLHN30MAN - 2025

2025 Bymb  omoomobob omgodgddmMoms o LIYM3HMMms dbMENsENNL
mMgobndg00m ,Jobo3900L BaLHNZVMN* Bgbodg gondommo. RBHLEHNZOMN
000moLNL 3gM00L BboMmodgMmno gobbmMEngmo o Me30LN dnbosMboms o
doLIHod0m P339 ©o83300MY0Ymn  mMTohnb  gogMmdgmgoslb, dogmmod
00030MmMymMo  dobo  gomMdo3300Ly o  @obobmydolb  FEHMMOLL
BoMIMoagbs. RgLAHNZ30MAL 3MMEMeTded 300093 JMNbgm  FovgMmmnobo
Lb3oELLb3s  MomonL  AMJobozggdn (00393900, LAHYVIOMHYOO O
3Mmygbombomn  o3hmMgon) g 3mbhgJLMBn, LooE 0VbddgEMM3Y
Jomnymon Jobozgonlb 808nbomg 3MmEgbgon, dngdgdon o HybwybEngdn
83o30m©  03gnmbgdmes.  BILHN3zomNL  doMoomon MMbnLANYOgon -
3o0mMx9bgdn, gmgby obzmMmyENobnL  LobyMMOnL  d03d3m0  LYMOMYoNL
3omMgMaodn gondsmmo.

R9LAHNZdEN gonbLbBs LOLZMEM SLOZNL dMBOMEPMS FodmMm®Rgbom ,dMTs39¢MN
dmgobozg”, MmIgmnzg mmboLdNgdgdaL 3MmgMododn 33mMo3 (390MMomyMm
Mammo  oMRo. LoJoMmn3zgmmmbL  Lb3oobLbzs LIMEMOESb dg3Myxdnmado
dmbobngqgods  LLTZEBOMINMYdNObN  Jobv3ndgon, MIMNIRJO0 O
oMhMoOngghgdn gobLbzoezgdym dobomgddn d7Jdbgb  (0nbgdoMngn nbo,
3mobhgmnbo, modsdnMmn, Bo3M3b0 MONgJMHgo0 o doMmdngn 3MBLBHMYIEOYM™MO
99896 90n).

2025 BeEnob 9g4L3MdNENVD odM339Md AMdIMEN v3HMMYONL ™V30LYRIEN O
y9y0mmm bygzo: nbHMMoY, JnoMmeManyM, YMRNM 00y BIbHIdNYM xdgodYy
9390 6031393M90d0 v839Mo ngMABbMOmMEs BobLomobmob 9gL3gMnBHbthnL
LYM30M0 O YMMBNL 3CMLHNZYMO FoodMYdL. AoBS nMMBayMN O 3MyHYMn
0b6hgmM3MghHo3n0003 - 3odoMmo d930MMYdn ENMMObgb 39MLMBYIN oMo
abmeM@ ,,009bsHom®, sModg 3nLO bobLNVMNE goWIMYEV.

»0M3030eM0 dmJobo39* 300093 9hbgm goangi3s dmbobneng 65383900LN30L
domogmbgonb Byomme, bmem doyymgomobmznb - Jomoymo Jobol3gdonb
dmdsgzomn dgbodmgommmogonL BnbsLBsM EVbsb3zNL LOdYomgds. oF oMo30b
0d9000 obLMYEmoYM ,03000930yM“ BMMALL; gt 8603369(mMmMALL ndyboo
3MabhN3yMo 9dMM36900L FomM303909, FoLIEMBLMVD YBYsTM YMNNgMMdY O
083Mm30do(300, MMIgnE3 60dgL odma3zLb MBogom 3MmagLboym ghHo3UL.
39LAHOZOIMNL LOZgOBBVbIMNMYGOMM bodnEg 2025 BambL vJdHYsmmyMo oMmAo.

LOHYPIBHYMD o  sbomgsedmoymn  3Mmgdhgdn, Lozomm  maggEngoon,
©nb3xLNYON o 89b3zgMadn LOTYOMgosL vdmy3s AMBIBNEYOL o
o0bHgMgLYOYM 3PYdMNZOL g3ngMo oMy FbMmME Fom3gym 65879393MxodY,
0Mv3900 00odY, Mo 3MBNENOL 030390L JobV3900 MVbo3gMM3g 3YmmbYMye
LogMmEgaon.
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808nboMmgy 3MmMEgLYOdY, Logomm LN3MEOL gmm3nMydedn  JobozgonbL
memdy, Jomodob 30dyomyM 0gmbobgbs o  LmEonomyMo  ®73500L
LIY3HyMyeo 9600 3o003M3990L dgLodmydMMOn00Y LoydoMn
dmbobomgqgdoL  odmag3ze  dgLOdMxdMmMosL,  Logyoomn  d7dmdgdggds
39hmob ymm gomom JoMmoymo o Mygombymo 3mbdHgjLdHnb Bobogmo

o9boboo.
39LHOZOMNL  EobL33bnMn o ghm-ghono dmozoMmn MMmBoLANgO0s gobo
3o0mxgbs  ,Jomoymn  Jobogzgds - 2025%  MMIGMIdE MEOISMON

00603900MM39 6539x3939M0 govgMmnobs. o9 BoMIM©a)bnenn nym Lb3zsLLb3Y
0oMonL 3MmMxgbomMbogmn dMJobozggonb dngm omem Bmmyddn 89Jdbngmon
LIYM3HYMYn 3MI3MDBNENYON. Bo8Ydn3Magdn BMogzoBgMm3zobn Fobomno,
xMM3Nd 8 3MBEIRENNO  godmoMmhgmems -  HMoognymo  J3nbo o
0MNBb oML  3MaLHNZNEVOD  byby o  Tghommobd 9gdb3gMndybhHdo3 Y,
000080MmMsb 8xdomodnsb dgMgym H9g60309009 o 3D 093030807. 3odMR9bo
03030m  LYMOIML  33MV30dMOEY, oy MmagmM  MbBosMLYOMOL ML
Logomngzgmmmdn 3mMbydgbhyMmo ddDMM3B650s OdEYM, 3089MYMm BMMIGONLO,
30gnMoznymon, BoModmnymmn godmbobymgds - s0LAHMOIJENLMOE o BMMTNL
630600 3enobhnzyM dnngdoLMLB.

99L3MBd0ENV80 86033690MM30060 VNN 93030 BNZYMNLY o 3mMbMyhobL
0980L.  @Nds  g3n¢hodznmob  HMbnMmgdym  ModednmMdn  dgbhymgdymo
»0M93000“ 0bhndyMmon, ~AoxgndMgoymo Loboom godmoMmhgmes - 863007
dmbmgmmadymo  Bjgodnmn o  MONMO  RsBMYsmndgoymn  BmMm3non
3mfbhmgbhb 883000, 3MBHYI3motnyM bobLoscb vbndgde o FoyyMmgdmab
y9omgosb 8060396, Ayd g0m3nodg 08sb3znmgds.

09do Abondnb ,LHYIbHOL 3mMdHMgho®, sbH37 vdsdnMdn JgLMYEMYOYEN
obomgodMmenb  Lobg, godmoMmhgmes  BoBoMOMNg  OYIYdo3909(MN
0g0o3nmnms o ,d9RgMad o  3dgMom®, MoEg  AmdoMomonL  dngo
©00do0yMMOdLY Y ,,304M0L AMgL* beons bognymMb.

939haMmnbg gohghnmodob ,3Logmemg gomgh  d96g5monsb  dmdmghHn“
93030Mm© o3Maby v3hmMnb 0bhHgMhagbL 3oMm3zbyman boboscnb dndomo:
©nb3xn, yyMmomadnobn 3dgMmo, dLYOYJo NN o MONMN  HMBIMOY
60813930ML 333000 3oAMLVLYMHOV dYIEMNOJOVY.

939hH9Mnby O yMod30mnL ,,N000% Mo gmbL 3eMabngymo dnyLHOL HfMooENOL
03Mdgm60v, MYdEs MebodgMmmazg nbdhgMm3MyhoEnno — sbammgodmMos Jomab
Lobg 330x0m 3ObHN3znms o BobgzoMAmzgamalb bonddmmmyMa gmydgbHnm
3mbhmghL oMo dbmeme 3MB3Mgbhm 30MmM365000, 0Medg dnomenmgnyMm
oM1DNOVE BoaMIMohgboo.

ogymodnym boddn 8603369(mm3060 oym Bozmemd Hodndob OMHNBF oML
»30900% - dmdmomdnbodn nbhgMabn o 96gMgnnm LogLy Lbyymn Jdbno
Jobo3q00L, LooE domy, LBMO®3S o 3MbHN3yMn  Mo30LYRMYOL
960100060 0Mo.
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3o6Lb30390yMo, MY33e 08037 ™M7TodHyM 39030 030mbgdmEs gnmMman
moMmnodzonmnb ,3bgbn%, LooE o3dmMMIs YRMm 3d30000 3Mds doMANS O
S0Bohm3nyMo doenndbMONLY O 80658560 NBTNZNL BOMOBLL 9dgd..

Joemab 30gnmMnb QREMY 0030L90Mo 9b300690mMv 69300M
80b630030MN330emM0L J30L ,Joemob HmMLO* - gMhon AMbmeoonyMmo dobnb
3o9mM3390m0e0, s0LHMIJHYMOBY godombhnzgoyman Lbyymn, bosE MdNMN
3MbhyMgdn o 6650Mnzn HodbhyMs ghormmymo BoMAMshgbs bbyymab
dmdMmomosLd s yMMB3NL bn3dndyUL.

Bodym omxyyMnoL ,3006ymods“ 30 HMbnMydym modsdnmdn dybhymgdymo
Jomnb gngyMo nym, MM3genE dLYOYJn 3MdNMS s MNMNZymn 3enNdbdHngnm
8o66ymonbL, dnbogobn LNBA30NLY Y 3o0MIMBNNL MYTdL 830MMYO..
o0LHMOJ300LY o YMMT3oL dngdnlb Bdndommymgds dodMRYbody gMhm-9Mm
LONBMHgMaLM bodo BoMIMANBES. ™Mxbgand vdMednd3znenlb ,3MBLMBOBLN
079090 0MnbzomL LAHMYIHYMO 0739300 YgMoMydsb - Lboymn o
Logoamngeg, Tobs o 309M0 oF MvbodoMn 8603369mMMdNL 3MB3MBYBHYdO
yomnogomo. bodgdnb dbyodygo Mohdn, 3630679 3ohnbs o dngbnm gohgboemn
LOBoEMOLYs o  AMEOMOL  ™odsdn  Jdbos  3oMAMbNsL, MMIgMnE3
39979089090 dmdMamonbL gobEL 0VYO..

030006ne  sMOMENI3znnb  ,00LBHMOJENe*  bob  Fobomodn 8390y
3MbLbhMYJzoge  moéngddho  AbYOMEs - ggmBgdhmoymmn BmMm3monL
dmbo33momonm, Mohdymn  dobmoggdnme o djadnMab  dybjdMogzn
hadLbyMoo 65893930M0 Jobo3gonL, MmagmMmz LogmMznon LEHMYJHYMOL
3MB(39330sL ¥300MYO..

M9dm bobNLL ,,coMmoL LNBdNdg* 33390MM obBMBLLEMMYdYM ggmBghHMNodYo
93909m0n: doLbnymMn 939000 BMMABY, BgamMm dndommym 3mbyLYM HObMVD o
09000 3MOBHBMMBsLVD ghmo, mmnb, LOAdNdnLY s BMBSLEMMMONL
09890L ©398s390L 80bnToennbHYMo, Y33y LOTdMEMYME H3NMNYMON
MMB3omMIhy39emodn0.

3MBLAHMYJ30YM-0b6EYLAHMOYEO  bodob bobogmo dgndmgds RsncZommb
0obLMB FobbMgEnL ,3099M0“ - MoMBNL LNdMHYggdn, sBMIMoenn BMoymo
mnmogon o  39MpnzsmyMmo  gyoMyndo Jabows ™monggdL, MmMIgmoni
gmoMmymo BoM3mohgbs byznl, RIMAMLY o ©8330M39500L oJhL.
933900M0n 3mbLbHMYIEYMN 9eMy396hd0 Jobo3g0oL nbyLHMaM, momgdnbL
oMgodmgddmbogzgym bobosmb v604900.

Bogmem 39mn30L ,9M0“ 3oL, 1906303 BMEObLY o dydsb dmMmabL
©0OMMMadg 0ym 039090 - 0yxb650Mnzn, oMmoMggnmomymn J30L MM
9339000 moombob mymmgoL dmMob dmgEayen, dydnLb BMoymo gmydgbhnm
90000 LOLAHYFOE  VYOMNOJOY  01650sLY o  HYJbmeMagnoLb  dmMabL
90y 3ozdnmb. 08 3mbdhgjLbdhdo BMoyenn 8xydnb HemM9390h0 godoNHOdgENN
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my30b  ®YO6JEnnm, ©o330M3900L, YdHOMAL godmzzgonby o  vmJdnbL
3909 H0yMgonL 09oL YLZVTL bodL.

LOBdMEYMO o BoMmohnymn FnEamds 330x0ME 030MmbdMEy Med)bndy
60013930M30n, LOOE o3hMMYdn YRMHM oo 3MBEI3HYsmyM bLozmMEgdn
99080m0b9b. B30000 LYMOZ0L ,doomdn® dMNbB oML gobgmomo gngnmo
LOM3ZNLYOM BMMONL LodMHYqL Hox0650MES O Mo gmbL 8obAn ndnmMydmMm.;
9390, oJhymMymon bbyymo o 3030, 30dDNBL30 Tgthomo dns dMIdMEObY O
030m379x33LJoNL 3MNDALL snMg3Mogzs — MOdodymn, MYIEs Mo3mbyMn
xmM3No.

300tho  39LNVBAL L0080 O g30“ bob MMEIbYM BMMTsLY O MNOMbNL
»003090L%  ©09MMNOBYOY, MocvE  Ondmoym  LOYIIHL VbV YEMM3Y
3Mabhngym 9b6sdn ™MoMagdboy; boL VdB3sMn o Bomgmo djsdnMydn,
mnombob (3030 bodgdn vodnobob 0636900L mM LOBYOLL - M3MNYMLY O
BoMBo30mbL - AMMOL EVdddYEMOOLL godmbohozwo.

B6aLHOD FMEOSL ,306MboL 3gomnedmoongmo LOdMLYMN* mnmgmb dbmenme
Jbmznmnb 3edbHNZodg ©83909m0, YJLbyyMM MM3d nym - 39 yMy BMLdY
mnombnbgoMn geM3zeMgonm. og 3obmbo, Mmgmmz BobMngnby o gonzyMo
LODMBNL FodMbohymyds, LLAMLAL @MMBSL nMyde - 8dndy, goodMyodym
dohgMmnoco, MMBYM0E 9s80860L sfhymxbodnE nb sMLYOMODdY BNdBNIBYOY.
©oL3300m godM®gbody d3030ME 030MbydMEy LMmENndMyMn o JonzyMo
09989003. 9350 30MEMLLBNJNL ,,0Md MAL* OMNBFOMLS o dgMmgymo hygdbnznlL
3M30nbo3nnm d994dbomn  39MbogomyMn Bngyhom 3833000MO0L gdo3b0mL
Job6003900L 96000 godMLE)3s: ,LOVE - PEACE - RESPECT“ BoMmbgyMoom
098MH0 v J3300 6560eM3n gobmozLydYMN EdLb3MgYMn MdngghHgdn MBnbo
o 833000MO0L  o30MNL3NMYOSL  3MB3MYBN, oEdnobyMm dobLIHoddn
BomMOmMoRgboo.

30mMgn 3n030doL ,dmogmn bLoyzoMmymn® hmbnMydymn modsdnmMalb dobodn
0o3dmymon  s0LHMIJDHYmMo BMMTJonmn oML 83900 - mJMmbyMo
0go30fn o 9bgMmanymn, mnmddnb 3ym3obymo dmEyemmos bnyzoMmymb,
fmgmMmE d9dmJ390 o goMadgabgem dommob, 03mybeo.

0odomno  gymabLodgzomolb ,090dhM0*  ghHomdn  sBmIMomn  MMBgonm,
3Moxnsym Mohddn d9MBYydxmn bnmdgdnmy s 3MHMBNMYdnm, MYshMab (o,
Inmm goMmom 8608369mmonm, 3bmzmMgdnlb ,8M33MMHMEMM3ZbMOSLL* O
90mEnM 9Mogz3omx3gMmm3zbg00L nMMboymn nbdMbsEnnm dLBbs3o.

939hH9Mnbg Jmnozob ,309m3900“ HMboMydym mododnmdn dybymgdymo
BogmMdymydymo 30g3nMhom LBMORN, 906580060 dmdmomonL

dm0093000mMy05L J3bn; BgMmos 3znMhg, cyd3s dYLAH v7E390HYON o BLYdYJn
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3MbhyMa Jomob LbyYmOL 3EOLHNIVLY O VOLAHMOIHYM™ BMMISL ImMAL
99Mygmoo.

606m Rghgemodznmnb ,,L39dHNL BYdomyds o 3dgML“ 3D 093300 d9Jdbngmn
Jobo39009, LOEOE 90VdNobaL boby bL3gHOL gmMBsdno AsLAYMN. DO
Boboendn gobmogzLydymn dEnMy LobmmgonLb BMMBgon 653YIg30ML goMxamMbY
o 39bbngMydnL 0ndxdVb ©30380MYdL. v8 bv3Ydg3oMmdn ™vbs3gMM3Y
Hagdbmemmgns  Jobo3gonb 0gobmob o @MMAnL d9g4aboLb 3MHMELVD
09690MN300 9MMNN3BEJ0..

0yMo nMdgmod3znmnb ,,0L o sMab* FoboyMmn, goddoyMmgoymon bobnb MMBnm
ymxbnb ybomog, mydEe denngh gobEwob bogbmodmng bobgy vg(393L.

9396 dndodznmnb ,bgd-69¢h39M0“ gMhonobn bab FobnEsb Zodmgzzgmoenn
0030L Loboom bab 63x690Mn3 dBOMYOLY o MIMMLRGM vJ3906(HIOL MNVbBdMO
0YygbgoL, MmagmMmE oMmJogmo bomonbs o ™obvsdgrmmag 3mMbmghobL
03030380M909(m 6036 0L.

99009306 9b6oLM30L ,Goddess Gaia“ ©9INBAL  JommIgmonlb ™73obL
dgfgymo  Hggbngno 899dbngn Mo Momngxndn BomMAmMo”RgbL. mMdngnn
39Madn o 01yb6gdody 80bndbydg0n BbodydgzomML  3d3n, IJoMAIMboy
3o066ymosb vbng90L.

domnob 8603369mmM3500 nym dbomgadMms o3hMMydnb dngfm Bom3magbnemn
6031893900, MMIMgonE oMo (EoMm3g, 0dmMmoMmyoym dM3Io, oMod9
Loghom  3MBHgJLAHNL  BoBomdE aym  ZovdMYdYMN. MvdoMg bmdsdnL
~003M0LbYgMn“ - BLbznMIgHMognobo, 8936909moE IRMM3nMYdYMON
3mbbhmgho  bogMabxygMn o  863069-yz0mgmo 303396 gd0cn -
obomgedMmoymon  9q4L3MoLONL o JdMENYMn  OdedYMMONL gho-gMomo
y39modg 83390000 dogommnon nym. ybgdn HyodnMmn, 333900Mo© ©odndymon
yoo o 0Mnon 3dgMo  FoyyMgogmb  oodnobnolb dos  3Mbymnghoob
30Modnmn dgx0bq00L gobEsL Yhgbs. nMLYd Hodomodznmab ,00mmobbn*
dogn dghomnb ggmdgdhfoymo 3mbLEHMYJEnno dYdomos: sbndghnyeo,
808Mo3 LLOMMMME EVOIEMBBLAOYMN LAHMYJHYM VBTG MMZT 3BNVbNL
9900303 3(3009mMMOdL 3303000, N3MZML LHBONEYMMAY (33¢MNENY0700m LO3LY
3oMgdmadn. gnmMman FoMnod3n0mabL ,,3060bmgdo* obg3g TgdHomdg ©390ymN
m0099dho 0ym, doddmmn sdmgmgonms o BJM-HgJLHYMYMM dgsdnmMom,
LooE 8dndg Fobo BENMEYOMEPY, NbLEYJOMEY o sbom LN3MEIL YNBMOEL
00030mL - 0o gdmb  FohgMmnod obogmo  LogmEbmmg  onbym. doMosMy
030060330m0L  ,000MME0“ mMo  gM3obynnb3gd dndomoymn  daybhnm
900030060L yMonngmhomosL oMo bothy3900bL, oMod9 dnbogobn
9gmdamgmogonl odnMmob3nMmgdo oh39690000; 0vdd80MAL BogdHyMymo
0900030M0 o 83dgM0L Ybdm 3MbhogdHn Jobno ndMMaL, Mm3gmoE bohyz9oL
3339 smoMm Lognmgd ..
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08 3Mo30mBgMmze6 3MbHgJLAHTN ,Job3900L BGLHNZsMN - 2025 BaMmom
3MmME9LOE BoMIMABY, LOYLE Jobo3gds ghmoMmYmo sngdqgds MmamM3
obhmboymn  8983300MgMos o MmagmMmzg @EmEbomo, 3ybyzgho dogdob
3MmEqLN. LOgebdsbommydmmm MbnbdNydg6n, LHYwgbhyMo 9JL3gMNB7bhgdn
o bbgoEsLbgzs MOMoONL 3MMRgLOMBIEN dMJobs3nndnb 9o bLozmMEgdn
0o3dmymhomn  6031)393Mndn Jobno LYMOML, MMIJEInE HMIWNENS O
06M30(300 OdVOYMVB, BogMe8 BoymMmaNgMO MObsdMLYOMOYD.

RoLHOZOMBS 303 9MNbM  OVILAHYMS, MM Jomoym Jobs3gdoL,
donoMmo nbhmMoymo 898330MGIMONL 3oMagmgmyMoc, 86033690mMM3060 O
39ML3ggbhoymo  gobznmoMmgdalb 3mEHgbEnomn gookbno, MmamME J39y60L
ym3zgmomoym 30dgomyd 3bmamadodn, nby Mygombym o LogMmmodmmobm
39 OHIMYE ©nbgymMban.
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Sculpture Festival - 2025

In 2025, the “Sculpture Festival” was held for the third time, organized by the Thbilisi
Architects and Sculptors Association. Supported by Tbilisi City Hall, the festival
represented not only a continuation of an already established format in terms of its
scope and content, but also an effort toward its further development and renewal.
The festival program once again brought together sculptors of different generations
- children, students, and professional artists - within a unified context in which the
current processes, explorations, and tendencies of contemporary Georgian
sculpture could be clearly observed. The main events of the festival - its exhibitions -
were held at the Elene Akhvlediani Children’s Picture Gallery.

The festival opened with the exhibition “Future Sculptor,” dedicated to school-age
participants, which once again remained a central component of the program.
Participants from various schools across Georgia presented three-dimensional
sculptures, reliefs, and art objects created in diverse materials, including natural
clay, plasticine, plaster, found objects, and simple construction elements.

The 2025 exhibition highlighted the free and direct vision of the young authors: in
works based on historical, mythological, everyday, or fantastical themes, there was a
clear sense of experimentation with material and a developing understanding of
sculptural form. Ironic and poetic interpretations were also evident - the young
participants sought not merely to “depict” a character, but to convey its personality
and inner qualities.

“Future Sculptor” once again became a source of inspiration for the participating
children and, for viewers, an opportunity to glimpse the future potential of Georgian
sculpture. The focus was not on achieving a finished “academic” form; rather,
greater importance was placed on nurturing sculptural thinking, direct engagement
with materials, and improvisation - processes that lay the groundwork for future
professional development.

The educational dimension of the festival remained equally significant in 2025.
Student and youth projects, public lectures, discussions, and meetings enabled
both participants and interested audiences to reflect not only on individual works,
but also on the broader role sculpture occupies within the contemporary cultural
landscape.

Discussions on current developments, the role of sculpture in shaping public space,
the visual identity of the city, and the possibilities of articulating social themes
through sculptural language enabled participants to perceive their own work as part
of a broader Georgian and regional cultural context.

The festival concluded with one of its central events, the exhibition “Georgian
Sculpture - 2025,” which brought together thirty contemporary works. The exhibition
featured sculptural compositions created in recent years by professional sculptors
of different generations.
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The works were distinguished by the diversity of their materials, forms, and
conceptual approaches - from traditional stone and bronze sculpture to
experimental engagements with wood and metal, from plaster works to mixed
media and 3D printing. The exhibition offered a clear picture of how monumental
thinking today coexists in Georgia with easel-scale, intimate forms, and how
figurative, narrative representation develops in parallel with abstraction and purely
plastic explorations of form.

A significant place within the exhibition was devoted to the themes of the figure and
the portrait. Liza Epitashvili’'s Levan, executed in tinted plaster, stood out for its
intimate and contemplative character. The green monochrome surface and softly
modeled forms endowed the portrait with a calm, reflective presence, directing the
viewer’s attention toward a quiet, inward emotion.

Beka Chkhaidze’s Student’s Portrait, also rendered in plaster, presented the image of
a young figure distinguished by its partially unfinished surface and “suspended
gaze,” making visible the inner tension of adolescence and a palpable layer of
introspection.

Ekaterine Gachechiladze’s Portrait of Psychologist Eter Shengelaia clearly revealed
the artist’s interest in individual character. The composed, attentive gaze, subtle
smile, and warm tonality shaped the work into a serene and humanely sensitive
image.

Ekaterine Bulashvili’'s Diana appeared to continue the tradition of the classical bust,
yet through a contemporary interpretation. The young woman’s face, articulated
with clear plastic modeling and complemented by a symbolic crescent element,
positioned the portrait not only as a depiction of a specific individual but also as a
mythological allusion.

Within the figurative line, Nikoloz Tabidze’s bronze Horse held particular importance.
His interest in movement and the charged, energetic body produced a sculpture in
which strength, aspiration, and plastic freedom were brought into dynamic unity.

In a different yet related thematic register, Giorgi Lariashvili’s Horse offered a calmer
interpretation of the motif. The artist chose a restrained pose, seeking a balance
between anatomical integrity and inner dynamism, thereby emphasizing controlled
energy rather than overt movement.

The theme of the female figure found its own distinct articulation in Nugzar
Manjaparishvili’'s stone Female Torso. Carved from a single monolithic block, the
body is simplified almost to abstraction. Soft contours and the natural texture of the
stone simultaneously convey both the movement of the body and the weight of
form, creating a tension between fluidity and mass.

Nato Topuria’s Mood, executed in tinted plaster, presented a female figure
characterized by a light pose and lyrical plasticity. Through its gentle modeling and
harmonious proportions, the work developed themes of emotional atmosphere,
inner calm, and balance.
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The exploration of abstraction and form emerged as one of the exhibition’s most
compelling directions. Tengiz Abramishvili’'s Consonance drew attention with its
openwork bronze structure, in which body and void, mass and air, were treated as
equally significant components. The light rhythm of the lines, the green patina, and
the interplay of light and shadow within the structure generated a sense of harmony
and continuous movement.

Avtandil Arbolishvili’s Abstraction, constructed in wood, appeared as a spatially
organized object defined by the alternation of geometric forms, rhythmic
arrangement, and the natural texture of the surface. The work developed the
concept of sculpture as a spatial structure, where construction and materiality
become primary expressive means.

Rezo Khasia’s The Weight of Time was built upon sharply balanced geometry: a
massive lower form combined with an upward-directed conical body and an upper
platform articulated themes of time, gravity, and equilibrium through a minimalist
yet symbolically charged formal language.

Within a constructivist-industrial vein, lason Jankhoteli’s Camera stood out through
its metal planes, circular cut-outs, and vertical plate. The object simultaneously
evoked the ideas of vision, framing, and the act of observation. Its pronounced
structural elements endowed the sculpture with an industrial, almost architectural
character.

Nikolo Meliva’s Together was structured as a dialogue between stone, stainless steel,
and glass. The natural, irregular stone form, positioned between rigid metal rods and
complemented by a circular glass element, formed a unified system articulating the
relationship between nature and technology. In this context, the circular glass
component functioned almost as a magnifying lens, emphasizing observation, the
highlighting of detail, and the activation of perception.

A symbolic and narrative approach was clearly discernible in several works, where
artists operated within a more open conceptual field. In Zviad Sulava’s Struggle, an
elongated bronze figure presses against a mirror-like steel plane, seemingly sinking
into it. The contrast between the dark, textured body and the cold, reflective metal
conveyed an inner conflict and a crisis of self-perception, articulated in a dramatic
yet restrained formal language.

Paata Kusiani’s Adam and Eve combined the organic form of wood with metal “ribs,”
translating the biblical narrative into a contemporary sculptural idiom. The charred
and light surfaces of the wood, together with the cool linear elements of metal,
expressed the tension between two principles of human nature - the divine and the
mortal.

Nestan Jolia’s The Noble Garment of the Law appeared as a bodiless form
constructed solely through the plasticity of drapery, set against a dark blue surface
with a metallic sheen. Here, the concept of law - understood as order and ethical

11



measure - took the shape of a garment: a heavy, considered material presence that
suggested human existence even in physical absence.

Social and ethical themes were likewise strongly present in the final exhibition. Levan
Vardosanidze’s No to War, created in bronze and mixed media, conveyed a message
of peace through the language of sculpture. The vertical figure holding a balloon
inscribed with “LOVE - PEACE - RESPECT,” juxtaposed with fragmented objects at its
base, articulated the opposition between war and peace on a concrete, human
scale.

Giorgi Kikadze’s Strong Love, constructed from abstract forms condensed within
tinted plaster, revealed love as a creative and transformative force. Its golden
surface and energetic, almost volcanic volume emphasized intensity and generative
power.

Zakaria Gulisashvili’s Theatre, composed of cut metal forms, masks, and profiles
integrated into a graphic rhythm, reflecte - through an ironic tone - the multiplicity
of roles and emotional diversity inherent in theatre and, in a broader sense, in life
itself.

Ekaterine Koiava’s Flash, a vertically elongated figure executed in tinted plaster,
conveyed the impression of a swift, momentary movement. Subtle yet precise
chromatic accents and a light contour oscillated between the plasticity of the
female body and abstract form, capturing the fleeting nature of motion in sculptural
terms.

Nino Chechelashvili's The Silence and Gaze of the Column, created through 3D
printing, integrates the human face into the form of a column. The small house-like
structures placed at the top connect the work to themes of environment and
memory. In this sculpture, contemporary technology is organically intertwined with
the conceptual and formal processes of sculptural creation.

Zura Dighmelashvili’s He Is Here transforms an intensified, monumental facial form
into a tangible image of invisible yet powerful presence.

Levan Muzashvili’s Khem-Netjeri, carved from a single block of wood, incorporates
the natural cracks of the material and golden accents as elements linking the
archaic mask and the contemporary portrait.

Ketavan Anasovi’'s Goddess Gaia addresses the theme of the Earth goddess through
a colorful relief executed in mixed media. Soft tones and references to nature lend
the work a calm and harmonious atmosphere.

The works presented by young artists were of particular significance, not as an
isolated segment but as an integral part of the overall context. Lazare Nozadze’s
Grey - a large-scale, deliberately deformed portrait rendered in grey with green-
yellow pigments - stood out as one of the most striking examples of youthful
expression and emotional intensity. The rough surface, sharply tightened jaw, and
oblique gaze confronted the viewer directly with an inner human conflict.

12



loseb Tatalashvili’s Balance, constructed from black metal in a geometric
configuration, articulated an asymmetrical yet ultimately stabilized structure,
evoking the contemporary individual’s ongoing search for equilibrium within a
constantly changing environment. Giorgi Jariashvili's Renewal, also metal-based,
with its perforations and textured chromatic surface, suggested the reduction and
opening of heavy mass, making space for transformation - as if the material itself
were entering a new phase of life. Barbara Avazashvili’s Dialogue, composed of two
opposing busts, interpreted human interaction not as verbal exchange but as a
confrontation of inner states; the textured plaster surface and silent exchange of
gazes created a dialogue beyond words.

Within this diverse context, the Sculpture Festival - 2025 emerged as a broad
cultural process in which sculpture is perceived simultaneously as historical
heritage and as a living, ongoing field of exploration. Educational initiatives, student
experiments, and the works of professional sculptors from different generations
presented within a shared space formed a cohesive picture in which tradition and
innovation coexist in dynamic yet productive tension.

The festival once again confirmed that Georgian sculpture, alongside its rich
historical legacy, possesses significant and promising potential for development -
both within the country’s everyday visual life and within regional and international
cultural discourse.
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Future Sculptor

. 17-21 November

The opening event of the 2025
Sculpture Festival, titled Future
Sculptor, was held on 17 November.
The exhibition presented around 70
works created by school-age children
and adolescents, selected through an
online competition.

“The Future Sculptor” provided an
opportunity for young artists to
showcase their creative vision and
skills. The exhibition included three-
dimensional sculptures, reliefs, and
other works made from various
materials and forms, clearly
reflecting the artistic perspectives
and individual expressions of the next
generation.

Each participant was awarded a
commemorative certificate.



300mxg60L “dmdo3z0mn dmJobozg” gobbbo

Opening of the "Future Sculptor" exhibition



3o0Mmx960L “dmdogzomn dmJobozg” gobbbo
Opening of the "Future Sculptor" exhibition



@NdO Fo0060d30eM0. ,,09M3HNbM* - Llym3hyMymo 3eobhgmmnbn
Lizi Jabanashvili. Buratino. Sculptural plasticine.

B603mMmmd JoMmonggmndgznmo. ,mbgoMn“ - 3eMabhgenbo
Nikoloz Kartvelishvili. Oscar. Plasticine.

0bMNo Bodygono. ,6o39MIgJ00“ - 3EdbHgNnbn
Nikoloz Kartvelishvili. Oscar. Plasticine.
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0939hMg bghysdznmon. sMBnzn“ - 3ensbhgmnbo

Demetre Khechuashvili. Eagle. Plasticine.

0mM9gLebMmy Aobhmady. ,,86ygaLN® - 3ensbhgenbo
Aleksandre Chantladze. Shepherd. Plasticine.

™My 3o 3P3oMHody. ,dombHmmgs“ - 3enobdHgmnbo
Luka Kupatadze. Rhinoceros. Plasticine..
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Logmm3g dgMdgbndznmo. ,,hynL gengzo - boygLbo® - 3edbHhgmnbn
Salome Berdzenishvili. Forest EIf - Siuxi. Plasticine.

20



ohN M380MT30eMN. 3079-RBTJd39Ms“ - 3eMabHgenbn
Dachi Ghambarashvili. Vazha-Pshavela. Plasticine.
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603mmmmd 65009Mndg. ,,Job03900 ,HoMNgmn“ - 3endLEHNENBN, Fo301YMAL oM 3oL

Nikoloz Nebieridze. Sculpture “Tariel”. Plasticine, wire armature.



BM®HBg 90ymedy. ,850MMb63“ - MmedsdnMn

Tsotne Abuladze. Fife Player. Plaster
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Bo3mMmmd 3mdobndy. ,,dmbg* - HhMboMydYmMo Medsdnmn

Nikoloz Kobakhidze. Moses. Toned plaster
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©9890MJ bMogyma. ,0930 (6535MJgJ00)* - bagam3hyMmymn 3esbhgmnbo

Demetre Khrikuli. The Giant (Natsarkekia). Sculptural plasticine.
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060 dmddobsdznma. ,,AsMenn Ad3emnbn® - 3enobdhgenbo
Ani Mozmanashvili. Charlie Chaplin. Plasticine.
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Georgian Sculpture - 2025
Exhibition

e 29 November - 1December

The concluding event of the 2025
Sculpture Festival — the exhibition
Georgian Sculpture - 2025 - opened
on 29 October. The exhibition
functioned as a comprehensive
overview of the festival’s program
and presented 32 works created
over the past three years by
sculptors active in Georgia.

The exhibition presented a diverse
perspective on Georgian sculpture,
where traditional and contemporary
approaches were fused together.

Visitors had the opportunity to
explore different materials and
techniques, which revealed new
directions in Georgian sculpture
and created a space for
dialogue on contemporary
artistic trends.

The exhibition Georgian
Sculpture - 2025, which
remained open through 1
December, became a significant
event in Thbilisi’s cultural life,
once again affirming the city’s
role as a center of
contemporary sculpture.




3o9Mmx960L “JoMmonymn Jobo3gods - 2025 6L godm®ynbs” gobLby

Opening of the exhibition "Georgian Sculpture - 2025".



949019306 060LM3N
»,Goddess Gaia“ - ms0080Mn, 89Mgymo Hhggbngzs, 73X50. 2025 Byemo

Ketevan Anasov
"Goddess Gaia" - plaster, mixed media, 73X50. 2025

31



6ogmenm dgengo
»9M000* - 939, ¥7063930 MMLN, dndy, 64X10,5X10,5. 2024 Byenn

Nicolo Meliva
"Together" - stone, stainless steel, glass, 64X10,5X10,5. 2024
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30mMagn 3oMnodznemn
»300obmgos“ - Bghomn, 31,5X15X11,5. 2025 Byemn

Giorgi Jariashvili
“Renewal” - metal, 31,5X15X11,5.2025

AT Rt
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0mbYO Hohomodznemn
»00ObLN® - M306v, FgdHomn, 39X40X33,5. 2025 Byenn

loseb Tatalashvili
"Balance" - Iron, Metal, 39X40X33,5.2025
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939h9M0bg gohghnmodg,, Bbogmemma gogm dgbggmonsb 3mMmdmyhn®
HmboMgoymn modsdnMn, 38X21X21. 2020 Byenn

Ekaterine Gachechiladze
"Portrait of Psychologist Eter Shengelaia" - Toned Plaster, 38X21X21. 2020

EiS,



Madm bobno
»00MmobL LN3dN3g“ - BgdHomn, 79,5X40X28. 2025 Byeno

Rezo Khasia
"The Gravity of Time" - Metal, 79,5X40X28. 2025
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BaLHOB FMENNY. 306MBNL 3gnnEdMdnen LodmbyN®
©oRgMNn MmodadnMmn, 16,5X18,5X20. 2025 Bgemo

Nestan Jolia. "The Noble Robe of the Law"
colored plaster, 16,5X18,5X20.2025

9
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03006 mMom sModMnd3z30emn
“00LhMogdEns” - by, 51,5X8X7,5. 2024 Byemo.

Avtandlil Arbolishvili
“Abstraction” - wood, 51,5X8X7,5. 2024
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9396 30MEmMLLBNdY
»0M0 MAL® - dMNbBZom, gy m9gb0ng3o, 104 bA. 2025 Byn

Levan Vardosanidze
"No to War" - Bronze, Mixed Media, 104 sm. 2025
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Bohm omgYMno
,»,3000YymoL" - hmboMyd Mo modsdnMn, 48X16X10,5. 2025 Byenn

Nato Topuria
"Mood" - tinted plaster, 48X16X10,5.2025
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30mMan enoMnodznemn
»(30900% - 0MNbFomM, 39,5X40X15,2

Giorgi Laliashvili
“Horse” - bronze, 39,5X40X15,2
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606m Aghgmodznen
»L39(H0L BEYToMmxdL o 8BYML” - 3D 09330, 28X11X13,5. 2025 Byenn

Nino Chechelashvili
“The Silence and Gaze of the Column” - 3D Printing, 28X11X13,5. 2025
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00MOMY 030HdF30MN
,,0003MAN“ - M30080M0N, 47X28X24. 2025 Byemo

Barbara Avazashvili
“Dialogue” -plaster, 47X28X24. 2025
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BdogoMno gnennbadznmo
»90MHM0“ - gdHomn, by, 58X16X24. 2024 Byeno

Zakaria Gulisashvili
"Theater" - metal, wood, 58X16X24. 2024
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0yMo nMBgemadgznemn
»00 0d oMb - modo8nMn, 45,5X20X28. 2025 Byenn

Zura Digmelashvili
"He is here" - plaster, 45,5X20X28. 2025
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60b6m nomogz3sd), ,RBIMOLEZOMYOS™ - g3MMOMNYMN 399960 dmzgMEbennmo,
40X25X24,5. 2025 Byemo

Nino Talakvadze, "Color Change" - Decorative Cement Silver
Plated, 40X25X24,5. 2025
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693d0M Fobxoxz0Mndznmn
»Joab HmMLO® - 930, 60X22X10

Nugzar Manjaparishvili
"Female Torso" - Stone, 60X22X10
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05oLMB Fobbmmyemn
»3009M0“ mnombn, 39x20X20. 2025 Byemo

Jason Jankhoteli
"Camera" - metal, 39x20X20. 2025
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modoMy bmdody
»003M0LGgMN“ - HMboMyxdyn MvdsdnMmn, 51X21,5X23,5. 2025 Bymo

Lazar Nozadze
"Gray" - tinted plaster, 51X21,5X23,5. 2025
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300 39LNLbN
»900030 o 930 - bg, MNoIMb0, 44X117X14,5. 2025 B9mo

Paata Kusiani
"Adam and Eve" - wood, metal, 44X117X14,5. 2025
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93909MnbY 6ymsdznen
»000000% - HMBNMxOYmn Mvdsdnn, 58X26X25,5. 2025 Bymmo

Ekaterine Bulashvili
"Diana" - tinted plaster, 58X26X25,5. 2025

o1



939h9M0bg gmoogo
»3990M3900° - HMBnMydYMN MddnMn, 40X19X24,5

Ekaterine Koyava
"Lightning" - Tinted Plaster, 40X19X24,5
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09630d 00Mo30330¢M0
»3MBbLMBVBLN,, - OMNBFOM, 71X24X16. 2025 Byenn

Tengiz Abramishvili
,,consonance,, - Bronze, 71X24X16. 2025

S8



@m0do 930hod30mo
»0M93060% - HhmMmbBnMydYmn Mododnmn, 43X21X24. 2020 Byeno

Liza Epitashvili
"Levan" - tinted plaster, 43X21X24.2020
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B603memmd Hodndy
»(30960% - 430, 0MNb oM, 29X14,5X21,5. 2016 Byemo

Nikoloz Tabidze
"Horse" - stone, bronze, 29X14,5X21,5. 2016

515,



09do Abondy
»LHYIBHNL 3MMBHMgHN“ - Md0sdnMn, 41,5X22,5X19. 2025 Byenn

Beka Chkhaidze
“Portrait of a Student” - plaster, 41,5X22,5X19. 2025
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03000 Lymogzo
»30000M0“ - 0MnbFom, YMMoN, 21,5X23X21. 2025 Byemn

Zviad Sulava
"Wrestling" - bronze, steel, 21,5X23X21. 2025

S/



3MMbyn Medndznemn
»,LOBYBM godMAPYbL“ - by, 37X33X38. 2025 Byemn

Korneli Ramishvili
"Royal Exhibition" - Wood, 37X33X38. 2025
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30mMan 303009
»domngmo boygzsMymn® - HmMBnMydYMN MeddnMn, 8BOX29X25. 2025 Byenn

Giorgi Kikadze
“Strong Love” - toned plaster, 80X29X25. 2025
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9306 3ydodznmon
»090-69h39M0“ - bg. 36X30X33

Levan Muzashvili
"Tree-Netjer" - Tree, 36X30X33
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