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qandakeba, rogorc mexsiereba

Tamar belaSvili 
xelovnebaTmcodne

2022 wlis ivlisSi, xelovnebis centr „muzaSi“ qarTvel moqandakeTa 
sami Taobis namuSevrebi iyo eqsponirebuli. gasuli saukunis mijna, 
1990-anelTa Taoba, 2000 - axali aTaswleulis dasawyisi  da 2010. bune-
brivia msgavsi dayofa pirobiTia, Tumca gamofenam cxadyo, sxvaobriv 
maxasiaTebelTa mkafioeba, rac mxolod individualuri SemoqmedebiTi 
xelweriT ar aixsneba da epoqiseuli niSnulicaa.

XX/XXI saukuneTa mijnaze xelovnebam araerTi radikaluri saxecvla 
ganicada. es martooden calkeuli mimdinareobebis an tendenciebis ga-
dasxvafereba,  axliT Canacvleba rodia. Seicvala dargobrivi areale-
bi, aseve, ama Tu im terminis Sinaarsobrivi tevadoba. gaWirda, erTsa 
da imave mediaSi Sesrulebuli qandakebebisa da instalaciebis, Tun-
dac cnebebis doneze, urTierTisagan gamijvna. Sesabamisad, TavisTavad 
gaaqtiurda krebiTi kategoria - obieqtis - datvirTvac.  

marTalia, dargobrivi sazRvrebis gabundovnebisken swrafva, gasuli 
saukunis pirvel naxevarSic SeiniSneboda (marsel diuSani, kurt Svit-
ersi...), magram process, tendenciis saxe Tanamedroveobam SesZina. ga-
farTovda qandakebaSi gamosayenebel masalaTa speqtri. tradiciulis 
garda (qva, brinjao), artistebma muSaoba daiwyes mtvrevad-msxvrevad, 
aqrolad, myife da TavisTavad Slad masalaze. Sesabamisad limitire-
buli gaxda qandakebis saarsebo droiTi monakveTi.  mudmivobis kat-
egoriis daZleva xelovnebaSi, jer kidev gasuli saukunis dasawyisSi 
aRiniSna, rac  msoflio omebis, Semdgom ki, zogadad omis safrTx-
is, realurad gancdad saSinelebaTa gadaazrebas ukavSirdeboda. si-
sastikisa, romelic ara Tu uaryofil iqna kacobriobis mier, aramed 
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civilizaciis progresis kvalad, sul ufro gamZafrda. xelovanebis 
refleqsia msgavs samyaroze, zedmiwevniT zustia - rTulia ifiqro 
mxatvrul nawarmoebze, romelmac saukuneebs unda gauZlos, Tu xe-
dav, rom xvalindeli dRe - SesaZloa aRarc dadges. amitom zogadad 
saxviT xelovnebaSi ganxorcielebuli gardatexa, rac mudmivobis kat-
egoriis ugulebelyofas gulisxmobda (dadaistebi), aravis gahkvirve-
bia. Tumca, vfiqrob aRniSnul sakiTxTan mimarTebiT, qandakeba, mainc 
gankerZoebiT msjelobas saWiroebs. aRwerili procesebis fonze, is 
kidev didxans axerxebda sakuTari avtonomiuri damokidebulebis Se-
narCunebas maradiulobis kategoriisadmi. ara imitom, rom yofiere-
bis swrafwarmavlobis Sesaxeb mosazrebas ar iziarebda, aramed albaT 
ufro imitom, rom mudmivmyofobis yvelaze efemeruli da momxibvle-
li qimerisadmi trfial-morCileba ar eTmoboda. qva da liToni - ma-
sala romelSic Sesrulebulma, mcire plastikis nimuSebma, pirvelyo-
fili adamianis Sesaxeb informacia aTaswleulebs gadaawvdina. qva da 
liToni - masala, romelsac pirveli dRidan erTgulebda skulptor-
Ta mTeli modgma. masala, romelic samyaros maformirebeli erT-erTi 
ZiriTadi elementia da zustad imave droiTaa „maradiuli“, ra droi-
Tac Tavad es samyaroa udrood mosazRvruli. amitomac qandakebaSi 
gansxvavebuli masalebis Semotanis procesisadmi mimReoba, epoqasTan 
Tanxvedris, msoflmxedvelobrivi cvlilebis da SemoqmedebiTi saaz-
rovno arealis winaSe, dargis mier (igulisxmeba qandakeba) gaRebuli 
erT-erTi yvelaze didi msxverpli iyo. samyaro Seicvala. Seicvala 
misi Tanadrouli xelovnebac. 

gasuli saukunis qandakebam kidev erTi mkveTri transformacia ganica-
da. man uari Tqva pedestalze, mcire arqiteqturul formaze, romelic 
saukuneebis manZilze skulpturis ukeT warmoCenis, aRqma-wakiTxvis da 
sivrcesTan misadagebis umTavresi vizualuri makavSireblis rols as-
rulebda. postamenti - moqandakis mier, arqiteqtorTan erTad dapro-
eqtebuli moculobiT-vizualuri pauzaa, mayureblisTvis namuSevris 
mudmivi „miuwvdomlobis“ uzrunvelsayofad Seqmnili. mxatvruli kom-
poziciis nawili, romelic imperatiuli tonis SenarCunebis paralelu-
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rad, emociuri aRmatebulobis gancdasac badebs mnaxvelSi. 

Tavad statikuri mxatvruli elementi,  im dinamikis Semayovnebel-ma-
distancirebelia, rac masze aRmarTuli qandakebis gamomsaxvelobiTo-
bis umTavresi Semadgenelic ki SeiZleba iyos. Tumca drois msvlelo-
bis kvaldakval zemoT CamoTvlil formulirebaTagan bevrma dakarga 
aqtualoba. XIXs.-is miwuruls pedestalis TandaTanobiTi „gaqrobis“ 
procesi daiwyo (rodeni), rac evropul qandakebaSi maleve ganxor-
cielda.  XXI s.-is dasawyisSi ki qarTul qandakebaSic gamoCnda am ten-
denciis amsaxveli magaliTebi.

skulpturam adamianis saarsebo velSi gadmoinacvla. sivrciTi Tana-
ziarobis faqtori adamiansa da qandakebas Soris erT-erTi uZvelesi 
Temaa xelovnebis istoriaSi. Tumca Seicvala am sivrceSi TiToeulis 
ganTavsebis are. qandakebam, manamdeli aRmatebuli, zeaweuli mdgo-
mareoba „daTmo“ da yofiTi realobis doneze gadavida. adamianebis 
gverdiT, maTi zomis da formis Sesatyvis-Sesabamisi, maT proporciebs 
misadagebul-SeTanadebuli da Tanamedrove samyaros uwyvet dinamikaSi 
CarTuli mxatvruli pauzebis saxe SeiZina. aRweril process araerTi 
ganmapirobebeli uZRoda win. ukve dasaxelebul mizezTa garda, mniS-
vnelovania xelovnebisadmi gaucxoebis sul ufro mzardi tendencia, 
ramac avtorebi aiZula sazogadoebriv sivrceebSi gasuliyvnen da Ta-
vad „moeZebnaT“ mayurebeli. ase aRmoCndnen mxatvrul saazrovno are-
alSi adamianebi, romelTac arc profesiuli codna da arc gamoxatuli 
interesi saxelovnebo Temebis mimarT, manamde ar hqoniaT. TavisTavad 
saWiro gaxda gamomsaxvelobiTi enis SesaZleblobebis gafarToeba. 
amisTvis ki procesSi sxvadasxva media, teqnologia, momijnave dargi 
Tu mimarTuleba CaerTo. da kidev ufro gabundovanda zRvari skulp-
turas, instalacias, Land-Art-sa da Public-Art-s Soris. Tumca es calke 
msjelobis Temaa... advili SesamCnevia, rom sajaro sivrceSi mxolod  
namdvils mimsgavsebuli formis mqone obieqtebi ar gvxvdeba da  mxat-
vrul-dekoratiuli xasiaTis namuSevrebic mravladaa; Sesabamisad aq 
damatebiT kidev ori masStaburi da umniSvnelovanesi Tema ikveTeba: 
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Tanamedrove skulpturisa da dizainis sazRvrebis urTierTgadamdin-
areba da skulpturisa da arqiteqturis urTierTmimarTeba, rac calke 
kvlevisa da msjelobis sakiTxebia.

Tu davubrundebiT qandakebas, romelmac adamianTa saarsebo arealSi 
gadmoinacvla, unda aRiniSnos, rom am aqtiT realurad skulpturam 
mayurebeli mxatvrulad interpretirebul, SemoqmedebiTad organi-
zebul garemoSi „gadaiyvana“; e.i. axali mxatvruli erTeuli gaaCina. 
cxadia es procesi ukve didi xania mzaddeboda xelovnebis istori-
aSi. morkaluli didi zomis panoebi (pablo pikaso), sarkis da gama-
didebeli minis detalebi kompoziciebSi (daviT kakabaZe) da amreklavi 
zedapirebi namuSevrebze (konstantin brankuzi)  - sadac mayurebeli 
mudmivad xedavda sakuTar Tavs. xedavda, rogorc kompoziciis erT-
erT Semadgenels da imavdroulad acnobierebda Tanaavtorobis dat-
virTvas. radgan namuSevari, romelic gaiZulebs sakuTari Tavi mis naw-
ilad aRiqva mxolod Seni CarTulobiT aRwevs dasrulebulobas da 
asea yvela konkretuli damTvaliereblis SemTxvevaSi. xelovneba ukve 
didi xania cdilobs barierebis gadalaxvas. barierebis mayurebelsa 
da avtors, aRmqmelsa da Semoqmeds Soris. swrafva erTiani mxatvru-
li sivrcisken, anu Cvens irgvliv arsebuli fizikuri parametrebis 
mqone samyaros mxatvruli interpretaciebiT datvirTva da Tan ise, 
rom yvela konkretul SemTxvevaSi gansxvavebuli da axali versia yal-
ibdebodes erT-erTi yvelaze grandiozuli „proeqtia“ rac ki moaz-
rovne Semoqmedi adamianis gons moufiqrebia odesme. Tumca albaT ama-
Sic araferia axali, ubralod movlenam parnasis simaRleebi datova da 
yofiT sivrceSi Seabija; logikuria, rom Sesabamisad transformirda 
kidec. Tanamedrove skulpturam am process masStaburi yovlismomcve-
li, dafarviTi efeqti SesZina; maqsimaluri demokratizaciis da xel-
misawvdomobis foni Seiqmna, rac Tanamedroveobis kidev erTi maxasi-
aTebelia. 

XX/XXI saukuneebis msoflio saxviT xelovnebaSi da maT Soris qan-
dakebaSi mimdinare msgavsi procesebi, qarTul mxatvrul realobaze 
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rTulad ganivrcoba. aq damatebiTi faqtorebia gasaTvaliswinebeli da 
yvela maTgani gasuli saukunis dasawyisSi qveynis gasabWoebas ukavSir-
deba. aravisTvisaa ucxo, rom qarTuli xelovnebis da  skulpturis 
ganviTarebas XX da Semdgom ukve XXI saukuneSi Taviseburi „araTanmim-
devruloba“ gamoarCevs. totalitarizmis xanam axali RirebulebaTa 
sistema Seqmna, rasac formismieri interpretaciis da Sinaarsobrivi 
qargis mkveTri cvlileba mohyva. mxatvrul nawarmoebebSi areklil 
procesebs, rac TavisTavad realobis asaxva iyo mxolod, aRaraferi 
hqonda saerTo zogadsakacobrio RirebulebebTan; aq arc erovnuli 
da arc pirovnuli maxasiaTeblebi daiSveboda. reJimis erTaderTi da-
sacavi kategoria, Tavad reJimi iyo. misTvis msaxureba, misTvis Tavgan-
wirva da misiT arseboba - daufasebeli aravis rCeboda. am, erT-erTma 
yvelaze Zaladobrivma sistemam msoflios istoriaSi, XX saukunis mi-
wuruls Sla daiwyo. saukuneTa mijna, kacobriobis cnobierebaSi epo-
qaluri sazRvrebis maidentificirebelicaa xSirad da amitom isedac 
rTuli mimdinareobiT xasiaTdeba. sruldeba wina aswleuli, yvela Ta-
visi realiiT da iwyeba axlis Sobis tkivilnarevi molodinis faza. 
cxadia, msgavs diferenciaciaSic pirobiTobis xarisxi saWiroze maRa-
lia, Tumca gasuli saukunis miwuruli saqarTvelosTvis, iseve ro-
gorc araerTi yofili sabWoTa respublikisTvis realurad umZimesi 
movlenebiT gamoirCa. 

swored, qarTveli artistebis, 1990-anelTa Taobis, mTavar misiad iqca 
qveyanaSi mimdinare saxelovnebo procesebis, saboloo gamoTavisu-
fleba ideologiuri terorisgan. arsebiTia, rom am gardamtex etaps 
manamdeli araerTi Taobis xelovanebma moumzades niadagi. Tumca uSu-
alod Semdgari faqtis winaSe, swored 80-90-anelTa warmomadgenlebi 
aRmoCndnen. sabWoTa kavSiri daiSala da qveyanaSi arsebuli urTulesi, 
istoriuli, Tu geo-politikuri viTarebis fonze aucilebeli gaxda, 
gansxvavebuli saazrovno arealis Seqmna. sivrce, romelic msoflio-
sTan Tanaziarobis gancdas gaaCenda, is rasac odesRac qarTveli fu-
turistebis mier TavianTi perioduli gamocemisTvis „41°“-is (saqarT-
velos geografiuli koordinatebi msoflio rukaze) darqmeva isaxavda 
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miznad da is rac, amjerad, erovnuli cnobierebis gadarCenis, anu sa-
kuTari Tavis SenarCunebis tolfasi iyo. 

irgvliv postsabWoTa bundovanebas da uCveulo umweoba-uunarobas 
daesadgurebina. aTwleulebis manZilze upirobo valdebulebad qceu-
li  „centrze“ damokidebulebis Cveva, daxSuli saazrovno sivrce da 
cenzuragavlili limitirebuli Tavisufleba - aseTi iyo garemo, sa-
dac yvelaze didi safrTxe erovnuli cnobierebis uwyvetobis Senar-
Cunebas emuqreboda. istoriulma kanonzomierebamac ar daayovna da 
xelovnebam warsulsa da momavals Soris mediatoris funqcia kvlavac 
Seasrula. SesaZloa imxanad moRvawe TiToeuli avtori, xSir SemTx-
vevaSi, Tavad verc ki acnobierebda sakuTari saqmianobis istoriuli 
mniSvnelobis masStabs; gasuli saukunis 90-anelTa roli, uaxlesi 
qarTuli xelovnebis istoriaSi ganuzomlad didia, maSinac ki roca 
calkeuli namuSevris mxatvruli Rirebuleba saTanado ar aris. 

ase iqcnen qarTveli 90-anelebi da maT Soris cxadia moqandakeebic 
(romelTa namuSevrebic pirvel etapze iyo warmodgenili gamofenaze 
„sami Taoba“) reJimis ngrevis Taobad. maT aTwleulebiT gabatonebul, 
normad qceul siyalbeSi, umniSvnelovanesi bzaris gaCena da mijnis 
gadalaxvis SesaZleblobis daZlevadobis rwmenis Seqmna SeZles. es ki, 
savsebiT sakmarisi iyo. procesi aRTqmul miwasTan miaxloebas hgavda, 
Sesvlis Semdgomi cxovreba, ambis sxva Tavi unda gamxdariyo, sxva per-
sonaJebiT da moqmedi gmirebiT. asec moxda...

„muzaSi“ eqsponirebuli gamofenis koncefciis erT-erTi yvelaze sain-
tereso mxare, swored zemoT aRwerili procesis naTlad warmoCenaSi 
mdgomareobda. Taobis niSniT mosazRvruli avtorTa jgufis namu-
Sevrebis Cveneba, TiTqos sakiTxis mayureblisTvis miwodebis yvelaze 
martivi da upretenzio konteqstia. Tumca, qronologiuri wrfivi, 
istoriul-kulturuli realiebiT datvirTuli is sinamdvilea, rom-
lis analizi, qarTuli xelovnebis istoriis saerTo suraTis Seqmnis 
bazisiseul masalas iZleva. msgavsi eqspoziciebis dros SesaZlebelia 
pirdapiri, cocxali paralelebi, rogorc erTi Taobis, aseve sxvadasx-
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va Taobis avtorebs Soris. 

cxadia, gamofenaze 90-anelTa yvela warmomadgenlis namuSevrebi ar 
iyo da ver iqneboda naCvenebi, magram epoqiseuli mxatvruli tenden-
ciebis magistraluri xazi da formismieri maxasiaTeblebi mkafiod Can-
da.  

2000 - 2010 -anelTa Taobas erTianad mouwia im droiTi barieris gada-
laxva, rasac postsabWoTa sivrcidan Tanamedrove samyarosken macqi-
rali Tvali xedavs da aRiqvams. cifrul realobaSi, sadac informacia 
martivad xelmisawvdomia, SemoqmedTaTvis yvela winaRoba erTianad 
moixsna. Tumca mTavari jer isev dauZleveli darCa. Tanamedrove xe-
lovnebaSi mimdinare procesebis logikuri Tanmimdevroba Cvens mier 
ar aris gancdili, maTi mizez-Sedegobriobac ucxo da zedmetad So-
reulia. Wirs am intervalis anazRaureba, Tumca calsaxaa, rom es mx-
olod drois sakiTxia. 

2000/2010 wlebis niSnuliT gamofenaze „sami Taoba“ eqsponirebulma 
namuSevrebma am Taobebis avtorTa mTavari amocana cxadyo. maT qarTu-
li qandakeba msoflio saxelovnebo procesis Tanaziari unda gaxadon 
da Tan ise, rom misi qarTul realobasTan misadageba SesaZlebeli iyos. 
eqspoziciam aCvena, rom, Tanagaziarebis procesi msoflio xelovnebis 
tendenciebTan dawyebulia. TviTmizani rodia Seni Semoqmedeba, raRac 
ganyenebuls,  „Tanamedroved“ wodebuls esadagebodes. xelovanis amo-
cana maRalmxatvruli kategoriebiT operireba, mravalferovani ga-
momsaxvelobiTi ena, formisa da Sinaarsis Tanxvedra da Tanamedrove 
samyaroze mZafri refleqsia SeiZleba iyos mxolod. Zlieri erovnuli 
skola da individualuri xelwera ki mkafio maidentificireblebad 
iqneba aRqmuli. es ki is RirebulebiTi kategoriebia, rac msoflio 
xelovnebas asazrdoebs.

kidev erTi Tavisebureba, rac Tanamedrove xelovnebas da maT Soris 
qandakebas gamoarCevs - erovnuli niSnis nivelirebisken swrafvaa. Tum-
ca aq mniSvnelovania ras davarqmevT erovnul niSans da Tu qarTuli 
plastikuri formis mravalsaukunovan istorias moviSveliebT, naTeli 
gaxdeba, rom ara maincadamainc konkretuli ornamenti, an motivi, ar-
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amed moculobisa da sibrtyis urTierTmimarTeba, ferisa da xazis Sex-
ameba, ritmisa da pauzis monacvleoba, frontalurobisaken swrafva da 
lakonuroba ayalibebs  da gamonakvTavs im specifikur maxasiaTeblebs, 
rac Tanamedrove qandakebas erTiani qarTuli qandakebis TavisTavad 
gamgrZeleblad warmoaCens. 

gasuli saukunis damdegs, damoukideblobis mopovebis Semdgom, qarT-
veli modernistebis pirveli Taobis warmomadgenlebi Zalisxmevas ar 
iSurebdnen qarTuli xelovnebisTvis msoflio saxelovnebo sivrce-
Si kuTvnili adgilis dasamkvidreblad. Tanamedrove procesebi bune-
brivia bevrad gansxvavebulia, Tumca msgavseba, vfiqrob, mainc didia. 
problema igivea da misi daZlevis periodi ukve sami aTwleulia rac 
grZeldeba. axali Taobis qarTveli avtorebis Semoqmedeba garda imisa, 
rom sakuTar TavSi moicavs swrafvas yvela im Tanamedrove tendenci-
isaken, rac dRevandeli samyarosTvis da xelovnebisTvisaa aqtualuri, 
aseve gulisxmobs mudmiv brZolas gasuli saukunis reJimiseuli simZi-
misgan, xelovnebis am dargis saboloo gansaTavisufleblad. proble-
ma, romelTan Widilic Tanamedroveobam am avtorebis xvedrad aqcia, 
Tavisi istoriuli mniSvnelobiT odnavadac ar Camouvardeba im mxat-
vrul amocanebs, rac maTi fiqris, gancdisa da gansjis sagania mxat-
vrul-SemoqmedebiT planSi. amitom 2000/2010-anelTa Taobis erT-erTi 
umTavresi amocanac swored am rTulad savali gzis SemoklebaSia. Ses-
aZloa aman kidev araerTi Taobis Zalisxmeva moiTxovos, magram mTavari 
daZleulia, Ziebis procesi dawyebulia da es yvelaze mniSvnelovania.



Sculpture, as a memory                                                                                     
Tamar Belashvili                                                                
Art historian

In July, 2022 the works of Georgian sculptors from the last three generations were 
exhibited at the Merab Berdzenishvili culture centre “Muza”. The end of the previous 
century- the 1990`s, a start of a new millennium- the 2000`s and the 2010`s. Needless 
to say, such division in categories is circumstantial. However, the exhibition has clari-
fied the significant difference of the characteristics between the works of the last three 
generations. This can not be only explained by the individual creative signature of an 
artist, it is also an epochal influence.

Art has gone through numerous drastic changes at the turn of the 20th/21st centuries. 
This was not only a change of individual currents or trends and replacement of new 
ones. But certain areas of different art fields and the meanings of terms have changed 
as well. It became difficult to conceptually differentiate installations from sculptures. 
Accordingly, the collective category - object – has started to become active.

It is important to mention, that initially the blurring of the lines in between different art 
fields have started as early as the first half of the 20th century (Marcel Duchamp, Kurt 
Schwitters...), but  modern time formed this process into a trend. The range of materials 
used in sculpture has expanded. In addition to the traditional (stone, bronze), artists 
began to work on fragile, volatile and brittle materials, which obviously caused the stat-
ues to break easily and their time of existence became limited. The overcoming of the 
permanence in art was noted at the beginning of the last century, which was connected 
to the world wars, and later, the threat of war in general, as a real feeling of horror. Cru-
elty, was not only rejected by humanity, but also became more and more intense in the 
wake of the human civilization.  The reflections of artists on such world are thoroughly 
accurate - it is quite difficult to look at an artwork and believe that it is supposed to last 
for centuries, whilst in reality you truly think, that tomorrow - may not even come.

This is exactly why the transition in fine arts, neglecting the category of permanence 
(Dadaists), did not surprise anyone. However, I think in relation to the mentioned issue, 
sculpture still needs bias discussion. Regardless of the described processes, sculpture 
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and sculptors managed to maintain the autonomous attitude towards the category of 
eternity for a long time, not because they did not share the opinion of haste of the 
existence, but perhaps more because, they did not give in to the most ephemeral and 
charming chimera of permanence. Stone and metal – the materials made from which 
are small plastic samples, that have conveyed information about the primitive people 
for millennia.  Stone and metal - the materials entire generation of sculptors had been 
devoted to from the first day.  Material, which is one of the main elements that make 
up the universe, is “eternal” in exactly the same way that this universe itself is time-
less. That’s why the acceptance of the process of introducing different materials into the 
sculpture, in the face of the age, worldview change and creative thought area, was one 
of the biggest sacrifices made by the sculptural field. The world has changed, alongside 
its contemporary art.

The sculpture of the last century went through another sharp transformation. The ped-
estal, a small architectural form, is no longer used, which for centuries served as the 
main visual link for a better representation of sculpture, perception, reading and adapta-
tion to space. Pedestal is a volumetric and visual pause designed by the sculptor togeth-
er with the architect, designed to ensure the permanent “inaccessibility” of the work to 
the viewer. A part of an artistic composition, which, while maintaining an imperative 
tone, also evokes a feeling of emotional superiority in the viewer. 

The static artistic element itself is the containment and distancing of the dynamics, 
which can even be the main component of the expressiveness of the statue erected 
on it. However, with the passage of time, many of the above mentioned formulations 
have lost their relevance.  At the end of the 19th century, the process of gradual “disap-
pearance” of the pedestal began (Rodin), which was soon realized in European sculp-
ture. At the beginning of the 21st century, examples of this tendency appeared in Geor-
gian sculpture.

Sculpture moved into the field of human existence. The factor of spatial sharing be-
tween humans and sculpture was one of the oldest concepts in the history of art. How-
ever, the way of placing each of them in space has changed. The sculpture “gave up” 
its previously superior, elevated state and moved to the level of existing reality. Next to 
people, matching their size and shape, adapted to their proportions and included in the 
continuous dynamics of the modern world, it acquired the appearance of artistic paus-
es. The described process was preceded by a number of conditions. In addition to the 
reasons already mentioned, the growing trend of alienation from art is important, which 
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forced authors to go out into public spaces and “find” the audience themselves. This is 
how people, who had neither professional knowledge nor expressed interest in artistic 
topics, have found themselves in the area of   artistic thought. It became necessary to 
expand the possibilities of expressive language. For this, various media, technology, 
similar styles or movements were involved in the process. And the line between sculp-
ture, installation, Land-Art and Public-Art became even more blurred. However, this is 
a topic for a separate discussion... It is easy to notice that in public spaces there are not 
only objects with shapes similar to the original ones, but there are also many artworks 
of decorative nature; therefore, two more important topics are highlighted here: the 
merging of the borders of modern sculpture and design, and the mutual relationship be-
tween sculpture and architecture, which are issues of different research and discussion.

If we return to the sculpture that moved into the area of human existence, it should 
be noted that with this act, sculpture actually “transported” the viewer into an artisti-
cally interpreted, creatively organized environment; it basically created a new artistic 
unit. Obviously, this process has been in the making for a long time in the history of 
art. Arcuate large-scale panels (Pablo Picasso), mirror and magnifying glass details in 
compositions (Davit Kakabadze) and reflective surfaces on works (Konstantin Bran-
cusi), where the viewer could constantly see himself. He saw himself as one of the 
components of the composition and at the same time he was aware of the burden that 
comes with the co-authorship. Because a work that forces you to perceive yourself as 
a part of it only achieves completion through your involvement, and this is the case 
with every particular viewer. Art has been trying to overcome barriers for a long time. 
Barriers between the viewer and the author, the perceiver and the creator. Striving for 
a unified fragile space, i.e. loading the world with physical parameters around us with 
artistic interpretations, and at the same time creating a different and new version in 
every specific case, is one of the grandest “projects” a creative person`s mind has ever 
come up with. However, perhaps there is nothing new in this either, simply the event 
left the heights of Parnassus and entered the space of existence; It is logical that it was 
transformed accordingly. Modern sculpture has given this process an extensive, all-em-
bracing, enveloping effect; created the background of maximum democratization and 
accessibility, which is another characteristic of modernity.

Similar processes taking place in the world of fine arts of the 20th/21st centuries, in-
cluding sculpture, were difficult to apply to the Georgian artistic reality. There are ad-
ditional factors to consider here, and all of them are related to the Sovietization of the 
country at the beginning of the previous century. It is well known, that the development 
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of Georgian art and sculpture in the 20th and later in the 21st century is distinguished 
by a peculiar “inconsistency”. The period of totalitarianism created a new value sys-
tem, which was followed by a drastic change in the interpretation of form and con-
tent. Processes reflected in artistic works, which were only a reflection of reality, no 
longer had anything to do with common human values; neither national nor personal 
characteristics were allowed here. The only defensible category of the regime was the 
regime itself. Service for the regime, self-sacrifice and existence through the regime 
- nobody left it unappreciated. This one of the most violent systems in the history of 
the world began to collapse at the end of the 20th century. The turn of the century is 
often the identification of epochal boundaries in the consciousness of humanity, and 
therefore it is characterized by a complex course. The previous century ends, with all 
its realities, and the phase of painful waiting for the new beginning starts. Obviously, 
the degree of conditionality in such a differentiation is higher than necessary, although 
the end of the last century was marked by the worst events for Georgia, as well as for 
many other former Soviet republics. 

The main mission of the Georgian artists, the generation of the 1990s, became the fi-
nal liberation of the artistic processes in the country from ideological terror. Evidently 
many generations of artists prepared the ground for this turning point in advance. How-
ever, it was the representatives of the 80s and 90s who were directly faced with the 
facts. The Soviet Union disintegrated and in the background of the most difficult histor-
ical and geo-political situation in the country, it became necessary to create a different 
area of   thought. A space, that would create a feeling of sharing with the world, what 
Georgian futurists once aimed to call their periodical “41°” (geographical coordinates 
of Georgia on the world map) and what, this time, was equivalent to saving national 
consciousness, that is, self-preservation. 

The post-Soviet obscurity, the unusual helplessness and inability had settled around. For 
decades, the habit of dependence on the “center” turned into an unconditional obliga-
tion, a stifled thinking space and censored limited freedom - this was the environment 
where the continuity of the national consciousness was threatened. Historical regularity 
did not delay and art continued to fulfill the function of a mediator between the past and 
the future. Perhaps each author working at that time, in many cases, did not even realize 
the extent of the historical significance of his/her work; The role of the 90s of the last 
century is immeasurably great in the history of modern Georgian art, even when the 
artistic value of individual works is not appropriate. 
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This is how the Georgians of the 90s (among them, obviously, the sculptors whose 
works were presented at the first stage of the exhibition “Three Generations”) became 
the cause of the collapse of the regime, they were able to create an important crack 
in the fakeness that prevailed for decades and became the norm. The new generation 
created a belief, that they could finally overcome the limit.  The process seemed like 
approaching the Promised Land, the life after entering it would become the beginning 
of totally different chapter of the story, with different characters and heroes. Fortunate-
ly, that was what happened...

One of the most interesting aspects of the exhibition in “Muza” was the clear presenta-
tion of the process described above. Showing the works of a group of authors arranged 
in generational categories seems to be the easiest and most unpretentious context for 
presenting this issue to the viewer. However, it is chronologically linear, loaded with 
historical and cultural realities, the analysis of which provides the basic material for 
creating a general picture of the history of Georgian art. During such expositions, di-
rect, living parallels are possible, both between authors of the same generation and 
different generations.

Evidently, the works of all the representatives of the 90s were not and could not be 
shown at the exhibition, but the main line and shape characteristics of the epochal ar-
tistic trends were clearly visible. 

The generation of 2000-2010 people had to overcome the time barrier that the eye 
sees and perceives from the post-Soviet space towards the modern world. In the dig-
ital reality, where information is easily available, all barriers for creators have been 
removed. However, the main issue still remained insurmountable. We have not expe-
rienced the logical sequence of processes in modern art, their cause and effect is yet 
foreign and too distant. It is difficult to compensate for this interval, although it is clear 
that it is only a matter of time. 

The works exhibited at the “Three Generations” exposition for the years 2000/2010 
revealed the main task of the authors of these generations. They should make the Geor-
gian sculpture a participant in the worldwide artistic process, in a way that it can be 
adapted to the Georgian reality. The exhibition showed that the process of sharing with 
world art trends has begun. Your creativity is not an end in itself; it should be suitable 
for something called “modern”. The task of an artist can only be too operated with high 
artistic categories, using a diverse expressive language, matching form and content, 
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and being an intense reflection on the modern world. A strong national school and in-
dividual signature will be perceived as clear identifiers. These are the value categories 
that nurture worldwide art.

Another feature that distinguishes modern art, including sculpture, is the desire 
to level the national sign. However, what is important here is what we call the na-
tional sign,  if we look at the centuries-old history of the Georgian plastic form, it 
will be clear that not a particular ornament or motif, but the relationship of volume 
and plane, the combination of color and line, the alternation of rhythm and pause, 
the striving for frontality and brevity form and It identifies the specific features that 
present the modern sculpture as a continuation of the unified Georgian sculpture.  
 
At the end of the last century, after gaining independence, representatives of the first 
generation of Georgian modernists spared no effort to establish a place for Georgian 
art in the worldwide artistic space. Modern processes are naturally much different, but 
I think the similarities are still great. The problem is the same and the process of over-
coming it has been going on for three decades. The creativity of the new generation 
of Georgian authors, in addition to the fact that it includes striving for all the modern 
trends that are relevant for today’s world and art, also implies a constant struggle for 
the final liberation of this field of art from the severity of the regime of the last century. 
The problem that modernity has made these authors to deal with is in no way inferior 
in its historical importance to the artistic tasks that are the subject of their thinking, 
feeling and judgment in the artistic-creative frame.  Therefore, one of the main tasks 
of the 2000/2010 generation is to shorten this difficult road. It may take many more 
generations of effort, but the point has been made, the search process has begun, and 
that fact is the most crucial.
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18

Tengiz abramiSvili  
geiSa. qva

Tengiz  Abramishvili
Geisha. Stone. 64x27x40



19

Tengiz abramiSvili  
persefone. qva

Tengiz Abramishvili 
Persephone. Stone. 66x34x20



20

kaxa arunaSvili
mamakacis torsi. TabaSiri 

Kakha Arunashvili
A man`s torso. Plaster. 60x25x20



21

nikoloz berianiZe
kompozicia seriidan 
rkinis qalebi. rkina

Nikoloz Berianidze
Composition from series: Iron women. 
Iron. 160x43x65



22

mixeil gvasalia
torsi. brinjao

Mikheil Gvasalia
A torso. Bronze. 50x19x15



23

mixeil gvasalia
mefe giorgi V brwyinvale
brinjao 

Mikheil Gvasalia
King Giorgi V the brilliant. 
Bronze.52x19.5x25



24

vladimer gorgaZe
qalis torsi. brinjao

Vladimer Gorgadze 
A woman`s torso. Bronze. 49x19x15



25

zaqaria gulisaSvili
amorZali
tonirebuli TabaSiri

Zaqaria Gulisashvili
Amazon. Toned plaster. 62x18x16



26

zaqaria gulisaSvili
mze. liToni 

Zaqaria Gulisashvili
The sun. Metal. 60x55x20



27

genrix zafir
dro. TabaSiri

Henri Zafir
Time. Plaster. 83x60x48



28

nato Tofuria
etiudi. tonirebuli TabaSiri 

Nato Topuria
Etude. Toned plaster. 30x25x10



29

nato Tofuria
silueti. tonirebuli TabaSiri

Nato Topuria
Silhouette. Toned plaster.  39x20x16



30

Teimuraz maRlakeliZe
zebra. uJangavi liToni

Teimuraz Maglakelidze
Zebra. Stainless metal. 35x40x12



31

levan saluqvaZe
poeti. brinjao

Levan Salukvadze
Poet. Bronze. 33x20x12



32

levan saluqvaZe
kompozicia - afrebi
armirebuli TabaSiri

Levan Salukvadze
Composition - the sails. 
Reinforced plaster. 18x60x70



33

nikoloz tabiZe
baxusi. brinjao

Nikoloz Tabidze
Bacchus. Bronze. 29x11.5x13.5



34

zezva qurdiani
damsxvreuli ocneba. rkina 

Zezva Qurdiani
A crushed dream. Iron. 28.5x10x10



35

zezva qurdiani
gazafxuli
tonirebuli poliureTani 

Zezva Qurdiani  
Spring. Tinted polyurethane. 22.5x20x15



36

irakli RonRaZe  
ganzogadoeba 
qviSaqva, marmarilo 

Irakli Ghonghaze 
Generalization. 
Sandstone, marble. 31x46x13



37

giorgi WankotaZe 
qali SavebSi. graniti 

Giorgi Chankotadze 
A woman in black. Granite. 68x26x13



38

giorgi WankotaZe 
qalis figura. kaJis qva 

Giorgi Chankotadze 
A woman`s figure. Flint stone. 20x32x22



uaxlesi periodis qarTuli qandakeba  uaxlesi periodis qarTuli qandakeba  
2000-anelebi 2000-anelebi 

 
GEORGIAN SCULPTORS OF THE LATEST PERIODS  GEORGIAN SCULPTORS OF THE LATEST PERIODS  

20002000ss



40

ivane guldedava 
troas cxeni. graniti

Ivane Guledava 
Trojan horse. Granite. 35x32x13



41

aleqsandre gunia 
kompozicia. metali

Alexandre Gunia 
Composition. Metal. 35x20x16



42

zura diRmelaSvili 
paata. brinjao

Zura Dighmelashvili 
Paata. Bronze. 44.5x20x22



43

zura diRmelaSili 
lela. xe  

Zura Dighmelashvili 
Lela. Wood. 64x22x11



44

gela durujeli 
sityvebi 
graniti, marmarilo

Gela Durujeli
The words. Granite, marble. 22x31x15



45

vasil zandukeli 
mevioline 
tonirebuli TabaSiri 

Vasil Zandukeli 
Violinist. Toned plaster. h-38cm



46

nino TalakvaZe 
yofna-aryofna. cvili

Nino Talakvadze 
To be or not to be. Wax. 80x70x60



47

nino TalakvaZe 
ana. cvili

Nino Talakvadze 
Ana. Wax. 70x60x40



48

vladimer imerliSvili 
abstraqcia. xe

Vladimer Imerlishvili 
Abstraction. Wood. 81x14x15



49

Teimuraz kvezereli 
abstraqcia. rkina, TabaSiri

Teimuraz Kvezereli 
Abstraction. Iron, plaster. 85x100x37



50

Teimuraz kvezereli 
spilo. rkina 

Teimuraz Kvezereli 
An elephant. Iron. 53x23x32



51

beqar kokoraSvili 
gogonas figura. 
tonirebuli TabaSiri

Beqar Kokorashvili 
A girl`s figure. Toned plaster. 60x19x14.5



52

paata kusiani 
stiqioni. qviSaqva 

Paata Kusiani 
Element. Sandstone. 57x13x16



53

paata kusiani 
Cemi qalaqi. kirqva

Paata Kusiani 
My town. Limestone. 22x17.5x7.5



54

nikoloz meliva 
pirvelad iyo sityva. brinjao

Nikoloz Meliva 
In the beginning was the word. 
Bronze. 105x83x60



55

nikoloz meliva 
fiqrebis dabadeba. 
brinjao, obsidiani, mTis broli

Nikoloz Meliva 
The birth of thoughts. 
Bronze, obsidian. 55x23x26



56

levan muzaSvili 
gilgameSi
tonirebuli TabaSiri 

Levan Muzashvili 
Gilgamesh. Toned plaster. 62x32x20



57

levan muzaSvili 
skulpturuli cda
tonirebuli TabaSiri

Levan Muzashvili 
Sculptural experiment. 
Toned plaster. 50x25x34



58

daviT sirbilaZe 
xari. qva, liToni, xe

Davit Sirbiladze 
A bull. Stone, metal, wood. 23x13.5x15



59

daviT sirbilaZe 
molodini. qva

Davit Sirbiladze  
Expectation. Stone. 45x12x10



60

ekaterine qoiava 
sulis sanTeli 
tonirebuli TabaSiri

Ekaterine Qoiava 
Candle of the soul 
Toned plaster. 65x15x15



61

giorgi qoqraSvili 
eqstazi. tonirebuli TabaSiri

Giorgi Qoqrashvili 
Ecstasy. Tones plaster. 27x14x18



62

giorgi qoqraSvili 
idilia. tonirebuli TabaSiri

Giorgi Qoqrashvili 
Idyll. Toned plaster. 35x23x29



63

mamuka CxaiZe 
naxevartorsi. xe 

Mamuka Chxaidze 
Halftorso. Wood. 12.5x15x5



64

giorgi wiklauri
meomari. tonirebuli TabaSiri

Giorgi Tsiklauri
A Warrior. Toned  plaster. 96x76x35



65

nestan jolia 
usaxelo
xe. TabaSiri. armatura 

Nestan Jolia 
Untitled. Wood. Plaster 
Armature. 45x14x12



66

nestan jolia 
usaTauro. mina. tyvia. TabaSiri 

Nestan Jolia 
Untitled. Glass. Lead. Plaster. 16x16x16
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68

qeTevan anasovi 
xarebis angelozi
tonirebuli TabaSiri 

Qetevan Anasovi 
Angel of Annunciation. Toned plaster. 
67x42x40



69

daviT bebia 
qalis figura. TabaSiri

Davit Bebia 
A woman`s figure. Plaster. 77x45x22



70

ekaterine bulaSvili 
adami da eva
tonirebuli TabaSiri

Ekaterine Bulashvili 
Adam and Eve. Toned plaster. 39x30x20



71

Tornike gabedava 
coli N2. xelovnuri marmarilo

Tornike Gabedava 
Wife N2. Artificial marble. 47x30x13



72

Tornike gabedava 
coli N1. xelovnuri marmarilo

Tornike Gabedava 
Wife N1. Artificial marble. 74x35x20



73

Taliko ToiZe 
daRlili. tonirebuli TabaSiri 

Taliko Toidze 
Tired. Toned plaster. 38x43x51



74

Taliko ToiZe 
moazrovnis fiqrebi
tonirebuli TabaSiri

Taliko Toidze 
Thoughts of the thinker. Toned plaster. 
56x33x30



75

dimitri imedaZe 
qarTveli qali
tonirebuli TabaSiri

Dimitri Imedadze 
Georgian woman
Toned plaster. 47x25x20



76

giorgi kikvaZe 
axali sicocxle
tonirebuli TabaSiri

Giorgi Kikvadze 
A new life. Toned plaster. 58x20x15



77

enri lamazoSvili 
faqsimile. rkina, xe

Enri Lamazoshvili 
facsimile. Iron, wood. 32x70x40



78

lazare nozaZe 
oqros sawmisi
tonirebuli TabaSiri. metali

Lazare Nozadze 
Golden fleece. 
Toned plaster. Metal. 31x50x28



79

lazare nozaZe 
oqros sawmisi
tonirebuli TabaSiri. metali

Lazare Nozadze 
Golden fleece. 
Toned plaster. Metal. 31x50x28

beqa CxaiZe 
mebrZolis Tavi. TabaSiri

Beqa Chxaidze 
The head of the warrior
Plaster. 38x36x26



80

beqa CxaiZe 
codnis restavracia. TabaSiri 

Beqa Chxaidze 
Restoration of knowledge
Plaster. 38x31x23



81

arCil cucqiriZe 
giorgi cqvitiniZis portreti 
tonirebuli TabaSiri 

Archil Tsutsqiridze 
A portrait of Giorgi Tsqvitinidze 
Toned plaster. 52x33x23



82

giorgi cqvitiniZe 
kuro. TabaSiri

Giorgi Tsqvitinidze 
Taurus. Plaster. 67x95x40



83

daCi wereTeli 
mxedari. liToni

Dachi Tsereteli
Man on the horse. Metal. 165x40x30



84

merab xutaSvili 
sonata. TiTberi. patinireba 
obsidianis qva 

Merab Khutashvili 
Sonate. brass. 44x20x13



85

merab xutaSvili 
gmiri. TiTberi. granitis qva 

Merab Khutashvili 
The hero. Brass. Patination. Granite. 
31x44x16



86

rati jiqia 
ojaxi. TabaSiri

Rati Jiqia 
A familly. Plaster. 41x15x14



87

rati jiqia 
baxala. TabaSiri

Rati Jiqia 
Bakhala (a crow`s child)
Plaster. 33x14x15
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