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Sculpture, as a memory

Tamar Belashvili
Art historian

In July, 2022 the works of Georgian sculptors from the last three generations were
exhibited at the Merab Berdzenishvili culture centre “Muza”. The end of the previous
century- the 1990’s, a start of a new millennium- the 2000's and the 2010’s. Needless
to say, such division in categories is circumstantial. However, the exhibition has clari-
fied the significant difference of the characteristics between the works of the last three
generations. This can not be only explained by the individual creative signature of an
artist, it is also an epochal influence.

Art has gone through numerous drastic changes at the turn of the 20%/21* centuries.
This was not only a change of individual currents or trends and replacement of new
ones. But certain areas of different art fields and the meanings of terms have changed
as well. It became difficult to conceptually differentiate installations from sculptures.
Accordingly, the collective category - object — has started to become active.

It is important to mention, that initially the blurring of the lines in between different art
fields have started as early as the first half of the 20" century (Marcel Duchamp, Kurt
Schwitters...), but modern time formed this process into a trend. The range of materials
used in sculpture has expanded. In addition to the traditional (stone, bronze), artists
began to work on fragile, volatile and brittle materials, which obviously caused the stat-
ues to break easily and their time of existence became limited. The overcoming of the
permanence in art was noted at the beginning of the last century, which was connected
to the world wars, and later, the threat of war in general, as a real feeling of horror. Cru-
elty, was not only rejected by humanity, but also became more and more intense in the
wake of the human civilization. The reflections of artists on such world are thoroughly
accurate - it is quite difficult to look at an artwork and believe that it is supposed to last
for centuries, whilst in reality you truly think, that tomorrow - may not even come.

This is exactly why the transition in fine arts, neglecting the category of permanence
(Dadaists), did not surprise anyone. However, I think in relation to the mentioned issue,
sculpture still needs bias discussion. Regardless of the described processes, sculpture



and sculptors managed to maintain the autonomous attitude towards the category of
eternity for a long time, not because they did not share the opinion of haste of the
existence, but perhaps more because, they did not give in to the most ephemeral and
charming chimera of permanence. Stone and metal — the materials made from which
are small plastic samples, that have conveyed information about the primitive people
for millennia. Stone and metal - the materials entire generation of sculptors had been
devoted to from the first day. Material, which is one of the main elements that make
up the universe, is “eternal” in exactly the same way that this universe itself is time-
less. That’s why the acceptance of the process of introducing different materials into the
sculpture, in the face of the age, worldview change and creative thought area, was one
of the biggest sacrifices made by the sculptural field. The world has changed, alongside
its contemporary art.

The sculpture of the last century went through another sharp transformation. The ped-
estal, a small architectural form, is no longer used, which for centuries served as the
main visual link for a better representation of sculpture, perception, reading and adapta-
tion to space. Pedestal is a volumetric and visual pause designed by the sculptor togeth-
er with the architect, designed to ensure the permanent “inaccessibility” of the work to
the viewer. A part of an artistic composition, which, while maintaining an imperative
tone, also evokes a feeling of emotional superiority in the viewer.

The static artistic element itself is the containment and distancing of the dynamics,
which can even be the main component of the expressiveness of the statue erected
on it. However, with the passage of time, many of the above mentioned formulations
have lost their relevance. At the end of the 19th century, the process of gradual “disap-
pearance” of the pedestal began (Rodin), which was soon realized in European sculp-
ture. At the beginning of the 21st century, examples of this tendency appeared in Geor-
gian sculpture.

Sculpture moved into the field of human existence. The factor of spatial sharing be-
tween humans and sculpture was one of the oldest concepts in the history of art. How-
ever, the way of placing each of them in space has changed. The sculpture “gave up”
its previously superior, elevated state and moved to the level of existing reality. Next to
people, matching their size and shape, adapted to their proportions and included in the
continuous dynamics of the modern world, it acquired the appearance of artistic paus-
es. The described process was preceded by a number of conditions. In addition to the
reasons already mentioned, the growing trend of alienation from art is important, which



forced authors to go out into public spaces and “find” the audience themselves. This is
how people, who had neither professional knowledge nor expressed interest in artistic
topics, have found themselves in the area of artistic thought. It became necessary to
expand the possibilities of expressive language. For this, various media, technology,
similar styles or movements were involved in the process. And the line between sculp-
ture, installation, Land-Art and Public-Art became even more blurred. However, this is
a topic for a separate discussion... It is easy to notice that in public spaces there are not
only objects with shapes similar to the original ones, but there are also many artworks
of decorative nature; therefore, two more important topics are highlighted here: the
merging of the borders of modern sculpture and design, and the mutual relationship be-
tween sculpture and architecture, which are issues of different research and discussion.

If we return to the sculpture that moved into the area of human existence, it should
be noted that with this act, sculpture actually “transported” the viewer into an artisti-
cally interpreted, creatively organized environment; it basically created a new artistic
unit. Obviously, this process has been in the making for a long time in the history of
art. Arcuate large-scale panels (Pablo Picasso), mirror and magnifying glass details in
compositions (Davit Kakabadze) and reflective surfaces on works (Konstantin Bran-
cusi), where the viewer could constantly see himself. He saw himself as one of the
components of the composition and at the same time he was aware of the burden that
comes with the co-authorship. Because a work that forces you to perceive yourself as
a part of it only achieves completion through your involvement, and this is the case
with every particular viewer. Art has been trying to overcome barriers for a long time.
Barriers between the viewer and the author, the perceiver and the creator. Striving for
a unified fragile space, i.e. loading the world with physical parameters around us with
artistic interpretations, and at the same time creating a different and new version in
every specific case, is one of the grandest “projects” a creative person's mind has ever
come up with. However, perhaps there is nothing new in this either, simply the event
left the heights of Parnassus and entered the space of existence; It is logical that it was
transformed accordingly. Modern sculpture has given this process an extensive, all-em-
bracing, enveloping effect; created the background of maximum democratization and
accessibility, which is another characteristic of modernity.

Similar processes taking place in the world of fine arts of the 20th/21st centuries, in-
cluding sculpture, were difficult to apply to the Georgian artistic reality. There are ad-
ditional factors to consider here, and all of them are related to the Sovietization of the
country at the beginning of the previous century. It is well known, that the development



of Georgian art and sculpture in the 20th and later in the 21st century is distinguished
by a peculiar “inconsistency”. The period of totalitarianism created a new value sys-
tem, which was followed by a drastic change in the interpretation of form and con-
tent. Processes reflected in artistic works, which were only a reflection of reality, no
longer had anything to do with common human values; neither national nor personal
characteristics were allowed here. The only defensible category of the regime was the
regime itself. Service for the regime, self-sacrifice and existence through the regime
- nobody left it unappreciated. This one of the most violent systems in the history of
the world began to collapse at the end of the 20th century. The turn of the century is
often the identification of epochal boundaries in the consciousness of humanity, and
therefore it is characterized by a complex course. The previous century ends, with all
its realities, and the phase of painful waiting for the new beginning starts. Obviously,
the degree of conditionality in such a differentiation is higher than necessary, although
the end of the last century was marked by the worst events for Georgia, as well as for
many other former Soviet republics.

The main mission of the Georgian artists, the generation of the 1990s, became the fi-
nal liberation of the artistic processes in the country from ideological terror. Evidently
many generations of artists prepared the ground for this turning point in advance. How-
ever, it was the representatives of the 80s and 90s who were directly faced with the
facts. The Soviet Union disintegrated and in the background of the most difficult histor-
ical and geo-political situation in the country, it became necessary to create a different
area of thought. A space, that would create a feeling of sharing with the world, what
Georgian futurists once aimed to call their periodical “41°” (geographical coordinates
of Georgia on the world map) and what, this time, was equivalent to saving national
consciousness, that is, self-preservation.

The post-Soviet obscurity, the unusual helplessness and inability had settled around. For
decades, the habit of dependence on the “center” turned into an unconditional obliga-
tion, a stifled thinking space and censored limited freedom - this was the environment
where the continuity of the national consciousness was threatened. Historical regularity
did not delay and art continued to fulfill the function of a mediator between the past and
the future. Perhaps each author working at that time, in many cases, did not even realize
the extent of the historical significance of his/her work; The role of the 90s of the last
century is immeasurably great in the history of modern Georgian art, even when the
artistic value of individual works is not appropriate.



This is how the Georgians of the 90s (among them, obviously, the sculptors whose
works were presented at the first stage of the exhibition “Three Generations™) became
the cause of the collapse of the regime, they were able to create an important crack
in the fakeness that prevailed for decades and became the norm. The new generation
created a belief, that they could finally overcome the limit. The process seemed like
approaching the Promised Land, the life after entering it would become the beginning
of totally different chapter of the story, with different characters and heroes. Fortunate-
ly, that was what happened...

One of the most interesting aspects of the exhibition in “Muza” was the clear presenta-
tion of the process described above. Showing the works of a group of authors arranged
in generational categories seems to be the easiest and most unpretentious context for
presenting this issue to the viewer. However, it is chronologically linear, loaded with
historical and cultural realities, the analysis of which provides the basic material for
creating a general picture of the history of Georgian art. During such expositions, di-
rect, living parallels are possible, both between authors of the same generation and
different generations.

Evidently, the works of all the representatives of the 90s were not and could not be
shown at the exhibition, but the main line and shape characteristics of the epochal ar-
tistic trends were clearly visible.

The generation of 2000-2010 people had to overcome the time barrier that the eye
sees and perceives from the post-Soviet space towards the modern world. In the dig-
ital reality, where information is easily available, all barriers for creators have been
removed. However, the main issue still remained insurmountable. We have not expe-
rienced the logical sequence of processes in modern art, their cause and effect is yet
foreign and too distant. It is difficult to compensate for this interval, although it is clear
that it is only a matter of time.

The works exhibited at the “Three Generations” exposition for the years 2000/2010
revealed the main task of the authors of these generations. They should make the Geor-
gian sculpture a participant in the worldwide artistic process, in a way that it can be
adapted to the Georgian reality. The exhibition showed that the process of sharing with
world art trends has begun. Your creativity is not an end in itself; it should be suitable
for something called “modern”. The task of an artist can only be too operated with high
artistic categories, using a diverse expressive language, matching form and content,



and being an intense reflection on the modern world. A strong national school and in-
dividual signature will be perceived as clear identifiers. These are the value categories
that nurture worldwide art.

Another feature that distinguishes modern art, including sculpture, is the desire
to level the national sign. However, what is important here is what we call the na-
tional sign, if we look at the centuries-old history of the Georgian plastic form, it
will be clear that not a particular ornament or motif, but the relationship of volume
and plane, the combination of color and line, the alternation of rhythm and pause,
the striving for frontality and brevity form and It identifies the specific features that
present the modern sculpture as a continuation of the unified Georgian sculpture.

At the end of the last century, after gaining independence, representatives of the first
generation of Georgian modernists spared no effort to establish a place for Georgian
art in the worldwide artistic space. Modern processes are naturally much different, but
I think the similarities are still great. The problem is the same and the process of over-
coming it has been going on for three decades. The creativity of the new generation
of Georgian authors, in addition to the fact that it includes striving for all the modern
trends that are relevant for today’s world and art, also implies a constant struggle for
the final liberation of this field of art from the severity of the regime of the last century.
The problem that modernity has made these authors to deal with is in no way inferior
in its historical importance to the artistic tasks that are the subject of their thinking,
feeling and judgment in the artistic-creative frame. Therefore, one of the main tasks
of the 2000/2010 generation is to shorten this difficult road. It may take many more
generations of effort, but the point has been made, the search process has begun, and
that fact is the most crucial.
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Tengiz Abramishvili
Geisha. Stone. 64x27x40
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Tengiz Abramishvili
Persephone. Stone. 66x34x20
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Kakha Arunashvili
A man's torso. Plaster. 60x25x20
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Nikoloz Berianidze
Composition from series: Iron women.
Iron. 160x43x65
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Mikheil Gvasalia
A torso. Bronze. 50x19x15
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Mikheil Gvasalia
King Giorgi V the brilliant.
Bronze.52x19.5x25
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Vladimer Gorgadze
A woman's torso. Bronze. 49x19x15
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Zaqaria Gulisashvili
Amazon. Toned plaster. 62x18x16
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Zagqaria Gulisashvili
The sun. Metal. 60x55x20
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Henri Zafir
Time. Plaster. 83x60x48
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Nato Topuria
Etude. Toned plaster. 30x25x10
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Nato Topuria
Silhouette. Toned plaster. 39x20x16
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Teimuraz Maglakelidze
Zebra. Stainless metal. 35x40x12
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Levan Salukvadze
Poet. Bronze. 33x20x12
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Levan Salukvadze
Composition - the sails.
Reinforced plaster. 18x60x70
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Nikoloz Tabidze
Bacchus. Bronze. 29x11.5x13.5
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Zezva Qurdiani
A crushed dream. Iron. 28.5x10x10
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Zezva Qurdiani

Spring. Tinted polyurethane. 22.5x20x15
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Irakli Ghonghaze
Generalization.
Sandstone, marble. 31x46x13
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Giorgi Chankotadze
A woman in black. Granite. 68x26x13
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Giorgi Chankotadze
A woman's figure. Flint stone. 20x32x22
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Ivane Guledava
Trojan horse. Granite. 35x32x13
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Alexandre Gunia
Composition. Metal. 35x20x16
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Zura Dighmelashvili
Paata. Bronze. 44.5x20x22
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Zura Dighmelashvili
Lela. Wood. 64x22x11



44

8IS QYOYRIO

bo@yggdo
aMsb0@n, doMdsmaenm

Gela Durujeli
The words. Granite, marble. 22x31x15
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Vasil Zandukeli

Violinist. Toned plaster. h-38cm
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Nino Talakvadze
To be or not to be. Wax. 80x70x60
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Nino Talakvadze
Ana. Wax. 70x60x40
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Vladimer Imerlishvili
Abstraction. Wood. 81x14x15
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Teimuraz Kvezereli
Abstraction. Iron, plaster. 85x100x37
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Teimuraz Kvezereli
An elephant. Iron. 53x23x32
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Beqar Kokorashvili
A girl's figure. Toned plaster. 60x19x14.5
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Paata Kusiani
Element. Sandstone. 57x13x16
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Paata Kusiani
My town. Limestone. 22x17.5x7.5
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Nikoloz Meliva

In the beginning was the word.
Bronze. 105x83x60
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Nikoloz Meliva
The birth of thoughts.
Bronze, obsidian. 55x23x26
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Levan Muzashvili
Gilgamesh. Toned plaster. 62x32x20



57

356 3mdsdzgnemo
b33 YOEImo (30>
GmMbomgdaman msdsdofa

Levan Muzashvili
Sculptural experiment.
Toned plaster. 50x25x34
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Davit Sirbiladze
A bull. Stone, metal, wood. 23x13.5x15
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Davit Sirbiladze
Expectation. Stone. 45x12x10
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Ekaterine Qoiava
Candle of the soul
Toned plaster. 65x15x15
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Giorgi Qogqrashvili
Ecstasy. Tones plaster. 27x14x18
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Giorgi Qogqrashvili
Idyll. Toned plaster. 35x23x29
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Mamuka Chxaidze
Halftorso. Wood. 12.5x15x5
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Giorgi Tsiklauri
A Warrior. Toned plaster. 96x76x35
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Nestan Jolia
Untitled. Wood. Plaster
Armature. 45x14x12
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Nestan Jolia
Untitled. Glass. Lead. Plaster. 16x16x16
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Qetevan Anasovi
Angel of Annunciation. Toned plaster.
67x42x40
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Davit Bebia
A woman's figure. Plaster. 77x45x22
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Ekaterine Bulashvili
Adam and Eve. Toned plaster. 39x30x20
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Tornike Gabedava
Wife N2. Artificial marble. 47x30x13
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Tornike Gabedava
Wife N1. Artificial marble. 74x35x20
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Taliko Toidze
Tired. Toned plaster. 38x43x51



74

@m0 3m omndg
3madMM360b godmgdo
BmboMgdmma madsdotin

Taliko Toidze
Thoughts of the thinker. Toned plaster.
56x33x30
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Dimitri Imedadze
Georgian woman
Toned plaster. 47x25x20
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Giorgi Kikvadze
A new life. Toned plaster. 58x20x15
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Enri Lamazoshvili
facsimile. Iron, wood. 32x70x40
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Lazare Nozadze
Golden fleece.
Toned plaster. Metal. 31x50x28
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Bega Chxaidze
The head of the warrior
Plaster. 38x36x26
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Bega Chxaidze
Restoration of knowledge
Plaster. 38x31x23
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Archil Tsutsqiridze
A portrait of Giorgi Tsqvitinidze
Toned plaster. 52x33x23
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Giorgi Tsqvitinidze
Taurus. Plaster. 67x95x40
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Dachi Tsereteli
Man on the horse. Metal. 165x40x30
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Merab Khutashvili
Sonate. brass. 44x20x13
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Merab Khutashvili
The hero. Brass. Patination. Granite.
31x44x16
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Rati Jigia

A familly. Plaster. 41x15x14
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Bakhala (a crow's child)
Plaster. 33x14x15
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